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INVITATION TO LOVE—(Above). Every heart will respond 
to this age old “luau,” bringing to the sereen, for the first 
- time, the sweet rhythms of the Hawaiian Feast of Love. 


d . 
arner Bros. 
Beau 


See YOUR army in thrilling battle maneuvers on 
land, sea and air — filmed for the first time through 
special cooperation of the War Department. Le 
Peep behind the scenes of cadet life at West Point = 
shot on the spot! 

Hum Dick’s new song hits! 


SOLDIERS SURRENDER— 
{At left). The singing 
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sweethearts of “Dames” cap- 
ture West Point and, in a 
‘seene of ravishing beauty, 
climax one of the most 























NOT-SO-GRIM SENTINEL — (At left). 
Winsome Ruby Keeler dons military uni- 
form, soldiers 2 gun, and wins a million 
‘hearts in the “Hundredth Night Show”, 
thrillingly staged by the Cadet Corps. 


1. Couple bexin apart, 
man’s weight on his left 
foot, girl’s weight on her 
right foot. The move- 
ment begins with a slow 
step to the right on the 
right foot (girl to the 
left) to position IJ, man 
behind girl. 


thrilling 
many seasons. 


Everybody's Dancing 


love stories in 





2. Take waltz steye forward 
with left foot. (Waltz. consists 
of 3 counts: a step forward on 
left, a side step on right, and 
a third step to bring the feet 
together and shift the weight 
to the left foot again). Repeat 
waltz on right foot; waltz back- 
ward left, shifting girl across 
into position III, turning to 
left. 








3. Step forward 
right across left, 
turning body to 
right and bringing 
left foot up to right, 
keeping weight on 
right foot 6 
counts). 








4. Ste 
across-¢ 
eounts. 
swing ¢ 
her leg. 
foot up- 
third ‘ce 
weight- 
(girl ta 
step, m 
turn to 






























Aost Novel Song Show Combi 


oining 
Thrills of ‘Here Comes The Navy’ 


+  +#Roar at Pat’s wisecracks! 


: Surrender your senses to the spell of exotic dancing 

_ beauties in mystic Hawaiian love rites! 
Surrender your heart to the most exciting romance 

ever told by the screen’s most lovable lovers! 





“ON YOUR TOES, CANARY!’—Dick 
Powell gets a lesson in anti-aircraft 
gunning from “Sergeant” Pat O’Brien, 
the chin bustin’ Irishman of “Here 
—Comes the Navy.” A stunning aerial ti, 
attack on Honoluiu is ome-of the hun-_ 

dreds of exciting: Sater in the film. 


SWEETHEARTS LNT caealh 





enae -and-ae 
Powell—in a way that’s. new and 
more charming than ever! 





MOONLIT LAGOONS OF 
HAWAITI—(At left}. Palm 
fringed waters and South 
Seas romance; haunting 
plaintive melodies; Dick 
Powell captures Ruby 
Keeler’s heart as he sings 
the native Hawaiian song of 
courtship in a spectacular 
scene produced by Bobby 
Connolly, director of the 
“Ziegfeld Follies”. 
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tep forward and 5. Step back left, 6. Start forward is Step . forward 8. St b k : et 
on left foot (2 bringing girl forward on left foot 3 run- right, bring left foot left, benaina. Te “NO HORSE- ke) WIFE 


;. With left hand to man’s right side ning steps; waltz up to right foot. (Girl knee, into a final 
girl around to into a dip (girl steps forward right, _ steps back left, points graceful dip. - “N oO M uU S. T A H EZ 





i ting right forward on right foot). waltz back left. right foot back) (3 
D Aekt foot on Come out of dip with counts.) Step left slow- 
couméy changing step forward right @3 ly (2 counts). Bring 
io 4~ right foot. counts) bringing left right foot together 
sides left waltz foot up to right but with left (3 count). 





making a half keeping weight on : as 
o her left). right foot. Originated by Arthur Murray 





uveryhody! 


ORWARD §.. March’! 


to the biggest 
hitin town! — =. 


March, love and sing with Uncle 
Sam’s own fighting men. .. from 

moonlit lagoons in Hawaii to , 

the wind-swept battlements of West £ 
Point! Blood tingling to roaring 

guns and soaring songs! Heart “ 
pounding to youthful romance 
and the mad, sweet rhythm of 
hundreds of exotic dancing 
girls! Get the thrill that only the 

>», producers of the screen’s great- | 
est song shows can bring you, in 


| WARNER BROS.’ 
aMilitary Musical # 


With America’s Singing Sweethearts : 


The chin-busting Irishman of “Here Comes the Navy’ oe = 

PAT O’BRIEN | 2 oe _ 
a : THE WEST POINT CADETS | 
A 3 NEW SONG HITS 


Spectacular numbers staged by the. 
“Ziegfeld Follies’’ director, 


FRANK BORZAGE’S ” * HELPED « — 
GREATEST PRODUCTIO | | + MAKE iTi 3 | : 


A First National Picture 





Here are a few of the 
authentic action scenes that 
make this the Army’s 
“Here Comes the Navy’’== 


‘% A mighty sham battle 
between the Pacific Fleet 
and the Hawaiian forts. 
* The thrilling drill man- 
euvers at West Point. 
* Intimate highlights 


of Army life filmed on 
the spot. 
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HERE IT IS...THE ALL-AMERICAN HIT! 
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Produced and Promoted in the Manner Typical of 
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The screen’s most romantie 


couple, Ruby Keeler and Dick 
Powell, supported by an out- 
standing star like Pat. O’Brien, 
directed by Frank Borzage, Hol- 
lywood’s ace director; in an en- 
trancing story of army life, with 
unprecedented dancing special- 
ties, smashing song hits and the 
background of Hawaii and West 
Point — that is FLIRTATION 
WALK, the newest and most 
spectacular of Warner Bros. mus- 
icals, made with the full coopera- 
tion of the U. S. military author- 
ities. 

Dick Dorey (played by Dick 
Powell) is a private in the U. S. 
Army stationed at Honolulu. 
General Fitts, (Henry O’Neill) 
brings his beautiful, but uncon- 
ventional daughter, Kit, (Ruby 
Keeler) and his aide, Lieut. Bid- 
dle (John Eldredge) to review 
the troops. 

Dick is assigned to act as 
chauffeur for Kit, who, inspired 
by Honolulu moon-light, has the 
young soldier drive her to a na- 
tive love festival instead of to 
a formal dance where she was to 
meet Biddle. The moon and the 
music take effect and Dick and 
Kit make love to each other. 


Lieut. Biddle threatens to have 
Dick cashiered, and the lad is 
about to desert, when Pat 
O’Brien, playing the part of the 
top sergeant, Scrapper, prevents 
it by begging Kit to intercede 
for him. Kit gets Biddle to drop 
the matter on her promise to 
drop Dick. 


Dick, who thought the girl had 


naan ee eer Dick Powell 
chuck pats Seeoe saeiaes ct Ruby Keeler 
ee es ere Pat O’Brien 
it ae ete. aes too ORS Alexander 
Ree ee Glen Boles 
Sea a John Eldredge 
PU Caen so one Henry O’Neill 
eon eM Guinn Williams 
Page. ee Frederick Burton 
Bice, Ne Ee he es John Darrow 
Si ee ae John Arledge 


really loved him, and smarting 
under Biddle’s denunciation, in 
which he had told the lad he 
was neither an officer nor a gen- 
tleman, fires with ambition and 
studies for an appointment to 
West Point, which he obtains. 

In Dick’s senior year at the 
Military School, Gen. Fitts is 
made superintendent, and brings 
his daughter with him. Kit con- 
fesses her love for Dick, who, still 
piqued by her treatment of him 
in Honolulu, will have nothing to 
do with her. She announces her 
engagement to Biddle. 

Dick and Kit have the leading 
roles in a musical comedy that 
parallels their affair in Hawaii 
and in the final kiss they dis- 
cover they are still madly in love 
with each other. 

Dick climbs to the girl’s rooms 
after hours to beg her to marry 
him, and is again discovered by 
Lieut. Biddle. To bring charges 
would involve the girl, so Biddle 
tells Dick to resign from the 
service, which he does. 

Kit, in remorse, tells her fiance 
she loves only Dick. Biddle gets 
the Army Board to reject Dick’s 
resignation and like a good sport 


shakes hands and wishes his suc- . 


cessful rival luck. 

Allie Wrubel and Mort Dixon 
have written the words and music 
for a number of songs sure to be 
smash hits of the season. The 
spectacular dances, engaging hun- 
dreds of girls and scores of na- 
tive Hawaiians, were staged by 
Bobby Connolly, who has directed 
the musical numbers for Broad- 
way’s greatest hits. 





A Frank Borzage Production 


PPB CCON ie 8g es as 
soreen® play OY i See 


PR ee ae Frank Borzage 
Aig shee Delmer Daves 


Original story by........0..000.0.. Delmer Daves and Lou Edelman 
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OWNS POC Se io oc gi ct 
Music and lyrics bY.............00065.. 
Dance numbers directed by....... 
Technical Dwrectors........0:0.05.... 


Vitaphone Orchestra Conductor 


“RLIRTATION WALK”’ 


Sol Polito and George Barnes 
Oo Scat tit Cae William Holmes 
1 Waa ode Spore eats Jack Okey 
Br Gate A fer Vie ee Orry-Kelly 
Allie Wrubel and Mort Dixon 
WE eae ee Bobby Connolly 
Col. Timothy J. Lonergan and 


Lieut. M. P. Echols 


Peer neon eh Leo F. Forbstein 
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Dick Powell—Ruby Keeler—Pat O’Brien 75% 
IRA\ A FRANK BORZAGE PRODUCTION 25% 
A First National 40% 
Productions Corporation 5% 
WE 80 OUR PART Picture 25% 
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Diek Powell 





Dick Powell, born in Mt. View, 
Arkansas, won a screen contract 
with Warner Bros. through his 
musical talents, having been 
lifted bodily from a Master of 
Ceremonies position in a Pitts- 
burgh theatre to an important 
part in “Blessed Event.” 


Starting as a soloist with an 
orchestra in Kentucky, he signed 
up in a similar capacity with a 
theatre orchestra there and at- 
tracted such attention that he 
eventually became Master of 
Ceremonies at that theatre, later 
moving to a larger house in Pitts- 
burgh. He had no previous stage 
or screen’. experience, despite 
which he showed such natural 
talents as an actor that he was 


put under a long term contract 


by Warner Bros. 

His pictures include “Happi- 
ness Ahead,” “Dames,” “Wonder 
Bar,” “College Coach,” “Footlight 
Parade,” “Convention City,” 
“Gold Diggers of 1933,” “Blessed 
Event,” and “42nd Street.” His 
latest picture is “Flirtation 
Walk,” which comes to the ........ 
WHOATEESON 22. cusses : 


Hollywood Cadet 





Bey 


Dick Powell, who appears with 

Ruby Keeler in “Flirtation 

Walk,” Warner Bros.’ melody- 

drama, now playing at the ........ 
Theatre. 


Mat No. 10—10c 








John Eldredge 





John Eldredge is a native Cali- 
fornian, born in San Francisco, 
his grandparents having come to 
the West Coast at the time of 
the Gold Rush in ’49. He was 
educated at the University of 
California where he made a spe- 
cialty of dramaties. 


In his senior year he was of- 
fered a role with a professional 
troupe playing comic opera in 
Oakland, Calif. His first part was 
in “The Prince of Pilsen.” 


Later he went to New York, 
playing small parts until he fi- 
nally made a hit on Broadway 
in “Goodbye Again.” It was his 
recent role opposite Lillian Gish 
in “The Joyful Season” that won 
him a Warner Bros.-First Na- 
tional contract. His first picture 
was in the role he had in a 
stage play which Warner Bros. 
produced under the title of “The 
Man With Two Faces.” 


Eldredge has an important role 
in the First National musical ro- 
mance, “Flirtation Walk,’ now 
showing at the ................ Theatre. 


LENGTH 
8,966 FEET 


RUNNING TIME 
97 MINUTES 





Ruby Keeler 


Ruby Keeler, in private life 
Mrs. Al Jolson, is making her 
fifth screen appearance in “TF lirt- 
ation Walk,” the First National 
production with an all star cast, 
which comes to the .................... 
Re atre: ON. o..s.00 stoves In her 
first picture, “42nd Street,” she 
was outstanding in the song and 
dance numbers. She also ap- 
peared in “Gold Diggers of 1933,” 
“Footlight Parade” and “Dames.” 

She began her stage career at 
the age of thirteen in the chorus 
of a Broadway production, quick- 
ly rising to stardom. She ap- 
peared in “The Sidewalks of New 
York,” “Lucky” and “Bye Bye 
Bonny,” but her greatest tri- 
umphs were scored in “Whoopee” 
and “Show Girl,” the Ziegfeld 
productions. Her long stage ex- 
perience stands her in good stead 
in her musical comedy roles for 
the screen. 

Miss Keeler was born in Hali- 
fax, N. S., in 1909, but moved 
to New York City with her fami- 
ly when three years old. 





Ross Alexander 





Ross Alexander, who made his 
picture bow in “Gentlemen Are 
Born,” was born in New York 
City, July 27, 1907. He attended 
the Brooklyn Model School and 
Erasmus Hall. 

Alexander left school at six- 
teen to go on the stage, play- 
ing in stock in Boston, Mass., 
and later in Louisville, Ky. 

His first Broadway play was 
“Enter Madame.” Other promi- 
nent plays in which he has ap- 
peared include “The Ladder,” 
“Let Us Be Gay,” “That’s Grati- 
tude,” “After Tomorrow” and 
“No Questions Asked.” His cur- 
rent picture is “Flirtation Walk,” 
now showing at the ...............068 
Theatre. 





DICK POWELL — “Happiness 
Ahead,” ‘‘Dames,’ “Twenty 
Million Sweethearts,” “Wonder 
Bar,” ‘“‘Convention City,’’ 
“Footlight Parade.” 

RUBY KEELER—‘Dames,’’ 
“Footlight Parade,” “Gold Dig- 
gers of 1933,” “42nd Street.” 

PAT O’BRIEN—‘I Sell Any- 
thing,” “Here Comes The Na- 
vy,” “Twenty Million Sweet- 
hearts,” “The Personality Kid,” 
“Gambling Lady.” 

ROSS ALEXANDER—‘‘Gentle- 
Are Born,” “Wiser Sex.” 

JOHN ELDREDGE—“‘The Man 
With Two Faces,” “A Modern 
Hero.” 

HENRY O’NEILL—“Gentlemen 
Are Born,” “Big Hearted Her- 
bert,” “Madame Du Barry,” 
“Midnight Alibi,” “The Man 
With Two Faces.” 

GLEN BOLES—“‘Rainbow Over 
Broadway,” “The Road _ to 
Ruin,” “The Quitter,” “The 
Affairs of Cellini.” 

JOHN DARROW—“‘The Big 
Chance,” “Strange People,” 
“All American,” “Forbidden 
Company,’ “Alias Mary 
Smith,” “Probation.” 

JOHN ARLEDGE—“Olsen’s Big 
Moment,” “Jimmy and Sally,” 
“Week Ends Only,” “Huddle,” 
“Careless Lady.” 

GUINN WILLIAMS—‘Here 
Comes the Navy,” “Bachelor 
Fathers,’ “East Meadow,” 
“Drifting Souls,” “70,000 Wit- 
nesses.” 

FREDERICK BURTON—‘Bed- 
side,’ “The Working Man,” 
“Silver Dollar.” 

FRANK BORZAGE—(director) 
“No Greater Glory,” “Little 
Man, What Now,” “After To- 
morrow,” “Young America,” 
“A Farewell To Arms.” 


Pat O’Brien 


Pat O’Brien was born in Mil- 
waukee, Wis., and was educated 
at Marquette University where he 
studied law and starred in foot- 
ball. He gave up law to join 
a stock company and finally 
drifted to New York, making 
his first Broadway appearance in 
“Gertie.” 

This was followed by many 
other productions, ineluding 
“Henry Behave,” “You Can’t 
Win,” “This Man’s Town” and 
“Coquette.” He was selected as 
one of the ten best actors of 
the stage for his performance in 
“The Up and Up” and “Over- 
ture.” 

While rehearsing for the lead 
in “Tomorrow and Tomorrow” his 
release was purchased and he was 
taken to Hollywood to play Hildy 
Johnson in “The Front Page,” his 
first picture. He continued in 
picture work and has to his 
credit such successes as “Laugh- 
ter in Hell,” “Air Mail,” “Vir- 
tue,” “Hollywood Speaks,” 
“American Madness” and “Scan- 
dal For Sale.” 

His most recent pictures are 
“T Sell Anything,” “Here Comes 
The Navy,” “Twenty Million 
Sweethearts,” “The Personality 
Kid,” “Gambling Lady,” “I’ve 
Got Your Number” and “The 
Bureau of Missing Persons.” He 
is now appearing in “Flirtation 
Walk,” which comes to the......... : 
TMHE ALTE HON. sok are 





Glen Boles 


Glen Boles was born in Los 
Angeles just twenty one years 
ago. After getting out of High 
School he began work in stock, 
playing in four California cities. 
Later he played all up and down 
the West Coast, running the ga- 
mut of plays from “Street Scene” 
to “Cyrano.” 

Boles was the love interest in 
the vaudeville tour of “Myrt and 
Marge” and did three radio se- 
rials. His pictures include “The 
Affairs of Cellini,” “Rainbow 
Over Broadway,” “The Road To 
Ruin” and “The Quitter.” 

He was recently signed under 
contract by Warner Bros.-First 
National, and makes his bow in 
the First National production 
“Plirtation Walk,” now showing 
Dias PULO wear, ete rer Theatre. 





Henry O'Neill 





Henry O’Neill was born in 
Orange, N. J. After graduating 
from Seton Hall, he decided to 
try his luck on the stage, hav- 
ing appeared in various amateur 
and college productions since 12 
years of age. 

After many discouragements, 
he was given a minor role with 
a Newark, N. J. stock company 
and one engagement led to an- 
other until he felt he was ready 
to try Broadway. His first role 
there was with the John Fergu- 
son Theatre Guild. 

He clicked with Broadway’s 
theatre-goers and for many years 
was one of the most popular 
stage actors. Numbered among 
his many stage hits are “I Loved 
You Wednesday,” “The , Last 
Mile,” “Trick For Trick” and 
“Conquest.” 

O’Neill was sent to Hollywood 
by Warner Bros. and has ap- 
peared in “Gentlemen Are Born,” 
“Big Hearted Herbert,” “Madame 
DuBarry,” “Midnight Alibi,” 
“The Man With Two Faces,” 
“Twenty Million Sweethearts,” 
“Side Streets,” “Wonder Bar,” 
“Journal of a Crime,” “I’ve Got 
Your Number,” “Fashions of 
1934” and others. He is now ap- 
pearing in “Flirtation Walk” at 
PG sy ieee sie cs Theatre. 


Page Three 








Personality 
Sketches 
® 


Casting Notes 
e 


Production Notes 
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\ 

















First 


Screen’s 
Military Musical 
Coming to Strand 





Bringing with it the enchant- 
ment of Hawaiian nights, the 
spirit of the United States Army, 
the thrill of West Point and the 
romance of glorious youth, “Flir- 
tation Walk,” first military musi- 
eal-ever screened and First Na- 
tional’s mammoth new spectacle 
is scheduled to open at the .......... 
gene eens ee Theatre beginning 
hat cn eee fOr wa aot Oo, tea 
run. 

Dick Powell and Ruby Keeler, 
the nation’s most popular screen 


DICK 
POWELL 


Mat No. 3 
10¢ 





lovers, and Pat O’Brien head an 
all star cast, which includes, in 
addition to a score of Holly- 
wood’s best actors, the entire 
cadet corps of the United States 
Military Academy at West Point, 
a portion of the Pacific fleet, 
and a detachment of the regular 
army at Honolulu. 

“Flirtation Walk” is said to be 
an entirely new departure in 
screen musicals. Far from being 
a hodge podge of jokes and gags 
around which to hang some songs 
and introduce dance numbers, the 
startlingly sensational spectacles 
which distinguish “Flirtation 
Walk” are incidental to, and a 
definite part of the plot itself. 

The first big specialty is the 
Hawaiian Love Feast in which 
sixty beautiful native girls clad 
in palm leaves, and as many stal- 
wart men, present the folk dances 
handed down for generations on 
the enchanted islands.- These 
magic dances are now on the 
screen for the first time and in- 
clude their most sacred love 
dance, the Luau, the Hula-Kui 
and Pi-ulu. 

Dick Powell sings his Hawaiian 
songs written by Sol Hoopii, des- 
cendant of Hawaiian royalty, and 
to the accompaniment of 
Hoopii’s famous orchestra. For 
these scenes First National con- 
structed the biggest exterior sets 
they have ever attempted. 

Another big specialty is the 
West Point number, actually pho- 
tographed at the Academy, in 
which members of the cast stage 
the traditional “Hundredth Night 
Play,” which is made a play with- 
in the plot of “Flirtation Walk.” 
More beautiful girls are seen in 
this number with Ruby Keeler 
as the principal and Dick Powell 
singing three new and catchy airs 
written by the famous team of 
songsters, Allie Wrubel and 
Mort Dixon, including “Mr. and 
Mrs. Is the Name,” the title song, 
“Flirtation Walk,” and “No 
Horse, No Wife, No Moustache.” 

Dick Powell has the role of 
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‘Kissing Rock’ At 
West Point Scene 
Of Gayest Musical 





Generations of West Point 
graduates are likely to get a 
wave of nostalgia when they see 
“Flirtation Walk,’ the new First 
National musical romance which 
COMOCS:-t0 the = sz. 21. coer Theatre 
ii » with Dick Powell, 
Ruby Keeler and Pat O’Brien in 
the stellar roles. 


This new picture presents the 
“Kissing Rock” which is to be 
found on the bona fide Flirtation 
Walk, overlooking the Hudson 
River. The “Kissing Rock,” ac- 
cording to West Point tradition, 
is the Nemesis of all prim maids, 
and will fall on and crush any 
girl who will not allow herself 
to be kissed by an ardent cadet. 
As the Rock is still standing, it 
would seem that it has never had 
occasion to fall! 


The Kissing Rock, in the new 
movie, forms the background for 
one of the spectacular musical 
numbers of the film. Led by Dick 
Powell and Ruby Keeler, scores 
of handsome cadets and beauti- 
ful girls parade down the length 
of Flirtation Walk where the ¢a- 
dets investigate the veracity of 
the Kissing Rock legend. 


“Flirtation Walk” is a thrill- 
ing romance of glorious youth. 
The action takes place in Hawaii 
and West Point. In the all star 
cast, besides Miss Keeler, Dick 
Powell and Pat O’Brien are Ross 
Alexander, Glen Boles, Henry 
O’Neill, John Arledge and Guinn 
Williams. 


Special music and lyrics were 
written by Allie Wrubel and 
Mort Dixon, with novel dance 
numbers directed by Bobby Con- 
nolly. The picture is a Frank 
Borzage production, directed 
from the screen play by Delmer 
Daves, based on an original story 
by Daves and Lou Edelman. 





a private stationed in Hawaii 
who is assigned as chauffeur to 
a visiting general’s daughter, a 
part played by Ruby Keeler. 
Falling in love with the Islands, 
the girl leads her handsome 
chauffeur through a series of ad- 
ventures which culminate at the 
Love Festival where the spell of 
the native dances and songs, and 
the magic of the scenery and the 
moonlight draw the young couple 
instinctively into each other’s 
arms. 

They are caught by a young 
lieutenant, a part played by John 
Eldredge. 


The romance fires Dick with 
the ambition to go to West Point 
to be on an equal footing with 
the girl he loves. It is not until 
about time for his graduation 
that he again meets her, however, 
and then he finds that the young 
lieutenant is a real rival. After a 
series of stirring adventures in 
which it appears the girl is going 
to marry the lieutenant, the story 
winds up in a smashing climax. 


Pat O’Brien has the role of 
Dick’s hard-boiled top sergeant in 
the army, Ross Alexander is his 
pal at the Academy, Glen Boles 
and John Arledge two of his ca- 
det friends and Henry O’Neill 
has the role of Ruby Keeler’s 
father. Others in the cast in- 
clude Guinn Williams, Frederick 
Burton and John Darrow. 


The picture is a Frank Borzage 
production which he directed 
from the screen play by Delmer 
Daves, based on an original story 
by Daves and Lou Edelman. Ac- 
curacy of scenes were assured by 
the technical direction of Col. 
Timothy J. Lonergan and Lieut. 
M. P. Echols. 









Dick Powell-Ruby 
Keeler Combine 


Through Accident 


Teams, as well as individuals, 


have “it.” Although studios 
search constantly for romantic 
combinations of players, hoping 
always to find another Ruby 
Keeler-Dick Powell or Janet Gay- 
nor-Charles Farrell duo of fav- 
orites, the first association of the 
players is almost always acci- 
dental. 

Dick Powell and Miss Keeler, 
who receive more fan mail of a 
romantic nature than any other 
players in Hollywood, are now 
co-starred in the First National 
production, “Flirtation Walk” 
which comes to thé .....0.... 
Theatre ON-s...:...4.... There was 
nothing deliberate in the pairing 
of these two in “42nd Street.” 
They were both available and 
suited to rather small parts in 
that production. Warner Baxter, 
Bebe Daniels and George Brent 
were the stars of that picture! 
But Dick Powell and Ruby 
Keeler stole the show. 

The combination clicked. As 
a team they had “it,” and were 
booked together for “Gold Dig- 
gers” even before “42nd Street” 
was released. 


In “Flirtation Walk” the two 
are again lovers in a picture that 
is a@ mammoth musical with a 
thrilling plot and an enchanting 
romance of life in the United 
States army at Hawaii and at 
West Point. There is an all star 
cast headed by Powell, Miss 
Keeler and Pat O’Brien and in- 
cluding such talented players as 
Ross Alexander, John Eldredge, 
Glen Boles, Henry O’Neill, John 
Afledge and Guinn Williams. 

Special musie and lyries were 
written by Allie Wrubel and 
Mort Dixon with dance numbers 
directed by Bobby Connolly. The 
picture is a Frank Borzage pro- 
duction, directed from the screen 
play by Delmar Daves. 


Worried, Ruby ? 


Well, you shouldn’t be, Ruby 


Keeler. You and your boy 

friend, Dick Powell, do such a 

grand job in Warner Bros.’ mil- 

itary musical, “Flirtation Walk,” 

that you’re set for life—in OUR 
hearts anyway. 


Mat No. 11—10c 


An Old Hawaiian Custom 











Dh 


We mean the ‘luau,’ 


Hawaiian dance of love, 


which Ruby Keeler 


and Dick Powell are seen watching so intently. These beautiful trop- 
ical dances serve to introduce Warner Bros.’ great military musical, 
“Flirtation Walk,” which pictures life at West Point in music, comedy 


and drama. 


Pat O’Brien, Ross Alexander and Glen Boles assist in 


the cast of this Frank Borzage production, which comes to the 


Pe ee ees 


Ross Alexander in 
First Film After 
Three Contracts 





Ross Alexander. who appears 
in “Flirtation Walk,” the First 
National production which is now 
playing. at the: <2. 7s... Thea- 
tre, is working on his third Hol- 
lywood sereen contract, but is 
working in Hollywood for the 
first time. 

Alexander, who was a popular 
juvenile on the Broadway stage 
ever since he was sixteen, was 
taken out to Hollywood by a ma- 
jor company some time ago. They 
gave him a six month term con- 
tract, which he says, he “sat 
out.” 

After doing nothing for the 
length of time, with the excep- 
tion of drawing his salary reg- 
ularly, he was signed by another 
major company to a three month 
contract. Again he sat that one 
out, drawing his salary and do- 
ing nothing. 

At the end of his second paid 
vacation, First National signed 
him and put him to work imms- 
diately, sending him to West 
Point with the “Flirtation Walk” 
transcontinental location unit. 

His first work since he went 
out to California, then, was in 
New York. After his job was 
completed at West Point he re- 
turned to the California studios 
of the company and completed 
his role in “Flirtation Walk” 
there, his first movie job in Cali- 
fornia. 

“Flirtation Walk” is a glow- 
ing romance and musical specta- 
cle with Dick Powell, Ruby 
Keeler and Pat O’Brien heading 
an all star cast. Special music 
and lyrics were written for the 
production by Allie Wrubel and 
Mort Dixon with dance numbers, 
in which scores of beautiful girls 
take part, directed by Bobby 
Connolly. Frank Borzage di- 
rected the picture from the 
screen play by Delmer Daves, 
based on the original story by 
Daves and Lou Edelman. 


Theatre soon. 





Powell Commands 
West Point Cadets 
For Musieal Film 


To Dick Powell, popular star 
of “Flirtation Walk,’ the new 
First National musical romance, 
which comes:t0 thes anc. 
Theater ons. sean , fell a dis- 
tinction that has never before 
been accorded a civilian resident 
of the United States. 


Powell commanded the entire 
West Point cadet corps during a 
review. 

In “Flirtation Walk” he plays 
the role of an army private who 
joins West Point in order to be- 
come an officer and a gentleman, 
and who eventually becomes Ca- 
det Regimental Commander, the 
highest honor accorded any in- 
dividual in the academy. 


Since the picture was actually 
filmed at West Point, many 
seenes were made, with the full 
co-operation of the great school, 
showing Powell commanding the 
cadets in their intricate maneu- 
vers around the great parade 
ground. 

According to an admiring gen- 
eral of the institution, Dick 
Powell, a Hollywood screen star, 
learned in four hours what it 
took regular cadets four years to 
learn! His commanding of the 
regiment was perfect in every 
detail, and Dick himself made a. 
most admirable West Point cadet. 


“Flirtation Walk” presents as 
Powell’s co-stars the bewitching 
Ruby Keeler, who plays the 
daughter of a West Point Super- 
intendent, and Pat O’Brien. 
Others in the cast of the picture, 
a Frank Borzage production, are 
John Eldredge, Ross Alexander, 
Henry O’Neill, Glen Boles, Guinn 
Williams and John Arledge. Spe- 
cial music was written for the 
picture by Allie Wrubel and Mort 
Dixon, with mammoth dance en- 
sembles directed by Bobby Con- 
nolly. The story is by Delmer 
Daves and Lou Edelman, and the 
dramatization by Daves. 
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Gigantic Musical 


Drama Comes To 
... Theatre Today 





A pieture heralded as a thrill- 
ing revelation in musical spec- 
tacles comes to the .....00..00..... 
Theatre today with the First Na- 
tional production of “Flirtation 
Walk.” There is an all star cast 
headed by the inimitable song- 
ster, Dick Powell, charming Ruby 
Keeler playing the romantic lead 
opposite him, and Pat O’Brien in 
the role of a hard-boiled army 
sergeant. 


There are two great specialty 
numbers that are said to outdo 
anything ever presented before 
for originality and novelty. One 
is an authentic Hawaiian Love 
Feast with its traditional unique 
native dances performed by sixty 
Hawaiian beauties and as many 
men. Age old folk songs are 


RUBY 
KEELER 


Mat No, 2 
10e 





sung to the rhythmie beat of 
gourd drums in a setting of a 
moon-lit cocoanut grove and a 
rippling lagoon. Dick also sings 
a Hawaiian number to the ae- 
companiment of Sol Hoopii’s 
famous native orchestra. 


The second big specialty is the 
presentation of West Point’s 
Hundredth Night Play by mem- 
bers of the cast in which there 
are more beautiful girls. In this 
number Powell sings three catchy 
original songs by the famous song 
team of Allie Wrubel and Mort 
Dixon. These include “Mr. and 
Mrs. Is the Name,” the title song, 
“Flirtation Walk” and “No 
Horse, No Wife, No Moustache.” 


The West Point graduation 
ceremonies, in which officers and 
cadets participate, the parade 
grounds, the lovers’ promenade, 
Flirtation Walk, with its Kissing 
Rock, all come in as a part of 
the plot. These scenes were all 
taken on the Academy grounds 
with the full cooperation of the 
U. S. military authorities. Col. 
Timothy J. Lonergan and Lieut. 
M. P. Echols were the technical 
advisers. 


The story is a romance of glo- 
rious youth and is filled with 
thrilling adventure and dramatic 
situations. The novel dance num- 
bers were directed by Bobby 
Connolly, noted Broadway mus- 
ical comedy producer. Others in 
the cast include Ross Alexander, 
Glen Boles, John Eldredge, Henry 
O’Neill, Guinn Williams and John 
Arledge. 


The picture is a Frank Borzage 
production, directed from the 
screen play by Delmer Daves and 
based on the original story by 
Daves and Lou Edelman. 


(Prepared Review) 


‘Flirtation Walk’? Scores 
Big Triumph at Strand 


First Military Musical Proves Ideal Vehicle For 
7 Keeler — Powell and O’Brien 


HERE were tears very close to the laughter that it evoked ; 


thrilling scenes and gorgeous spectacles; it had a plot 
that rivalled those of serious dramas, and never has a happier 
combination of youth, talent, music, suspense and beauty been 
brought to the screen than in this, First National’s master- 
piece, ‘‘Flirtation Walk,’’ the first military musical ever 


filmed. 

The audience that filled the 
gies Ore oy EN ey ee Theatre at the 
local premiere of this greater and 
better musical last night, did not 
hesitate to show its appreciation, 
even though Dick Powell, Ruby 
Keeler and Pat O’Brien could not 
hear its applause. 


Keeler and Powell are perhaps 
the country’s most popular screen 
lovers. Their work in this pic- 
ture will greatly increase that 
popularity. Both show real dra- 
matic ability. Pat O’Brien, al- 
ways a man’s actor, is better even 
than he was in “20 Million Sweet- 
hearts” or “Here Comes the 
Navy.” 

There are two spectacular 
dance numbers that will make 
their director, Bobby Connolly 
famous. One is the first screen 
reproduction of an Hawaiian luau, 
or“Feast. of Love,’ in which 
scores of native Hawaiian dan- 
cers and musicians participate. 
The other was filmed at West 
Point’s historic “Flirtation Walk” 
in which additional scores of the 
most beautiful girls in Hollywood 
are seen. 


Another enchanting West Point 


spectacle presents the traditional 
“Hundredth Night Play” of the 
Academy, and the June gradua- 
tion ceremonies are worked into 
the plot as well as scenes on the 
parade grounds, the famous pro- 
menade, “Flirtation Walk,” from 
which the picture takes its title, 
and the Kissing Rock where no 
maiden dare deny her lover. 


These scenes were all taken at 
the Academy under the super- 


vision of the War Department 


with many officers, their wives 
and daughters and West Point 
cadets appearing in the sequence. 

Powell sings three catchy songs 
in the West Point spectacle. They 
were written especially for the 
production by the famous team 
of songsters, Allie Wrubel and 
Mort Dixon. These include “Mr. 








Stars Of Strand Hit 


and Mrs. Is the Name,” probably 
the most tuneful of all, the title 
song, “Flirtation Walk,’ and “No 
Horse, No Wife, No Moustache.” 
In the Hawaiian sequence he 
also sings native Hawaiian songs 
and an original by Sol Hoopii. 
And never has Powell sung with 
more telling effect than in this 
picture. Es 


Ruby Keeler never was more 
sweet and winsome than as the 
general’s daughter in love with 
Private Dick, who later becomes 
a cadet, but whose romance is 
beset by many tempestuous 
storms. The simplicity and gen- 
uiness of her work gives her char- 
acterization a sincerity that few 
actresses could hope to equal. 


Pat O’Brien is excellent as the 
hard-boiled, scrapping top ser- 
geant who disciplines his men 
with a rough hand and loves them 
with a warm Irish heart. Several 
younger players do commendable 
work, including Ross Alexander, 
Glen Boles, John Eldredge and 
John Arledge. Henry. O’Neill, 
Guinn Williams, Frederick Bur- 
ton and Jolin Darrow, all talented 
actors, also“give exceptional per- 
formances. 


Frank Borzage, Hollywood’s 
ace director, who produced such 
pictures as “No Greater Glory,” 
“Little Man, What Now?” and 
others equally as fine, handled 
the production and has instilled 
it with such life and fire as to 
make it one of the finest pieces 
of artistry conceivable. 


Delmer Daves has done a fine 
piece of work in dramatizing 
for the screen an original story 
on which he collaborated with 
Lou Edelman. : 


“Flirtation Walk,’ altogether, 
is the last word in sereen enter- 
tainment, a picture that no one 
should miss. 





The three.who shoulder the dramatic burdens of “Flirtation Walk,” 
and shoulder them right well, are Ruby Keeler, Dick Powell and Pat 


O’Brien, pictured above. 


This Warner Bros. action-drama, with 


musical interludes, is coming to the ................ Theatre on .................. 


Mat No. 12—20c 


Dick’s Darling 





Isn’t Ruby Keeler just delicious? 
If you think so, wait ’till you 
see her in “‘Flirtation Walk,” at 


theme ee Theatre. Dick 
Powell is her singing sweetheart 
again. 


Mat No. 9—10¢ 





Hawaiian “Luau,” 
Native Love Feast, 
Brought to Screen 





After all the years that the 
Luau has eluded the cameras, 
Hollywood has caught up with it. 
Bobby Connolly, conscripted from 
the New York stage after a score 
of successes as a dance director, 
is responsible for the filming of 
the» Hawaiian traditional cere- 
monial dance. 


The Luau is a Hawaiian feast 
in honor of a native deity who 
is the goddess of love. In “Flirta- 
tion Walk,’ the First National 
production now showing at the 

Theatre, is an authen- 
tic reproduction of the feast of 
love, with Dick Powell and Ruby 
Keeler watching it from the hills 
above a beautiful lagoon. 


The rhythm of the dance is set 
by gourd drums and the “steps” 
are not steps at all, but a series 
of gestures, undulations and 
graceful postures. The strange 
routine of this ceremony has been 
handed down to a chosen few 
of each new generation for cen- 
turies. Only the natives seem 
able to master its intricate forms. 


Sixty dancers were imported by 
Connolly for this unusual specta- 
cle. In some of its mass forma- 
tions, Bobby used about forty 
trained specialty dancers who 
worked for him in Broadway 
musicals. 


In “Flirtation Walk,” the dance 
is given in a special set that 
required the entire space of the 
largest stage on the First Na- 
tional lot. Here a cocoanut grove 
was built, against a background 
of overhanging rocks that edge 
a beautiful lagoon. 

The lagoon was large enough 
to accommodate a fleet of Kan- 
aka Toreh or fishing smacks. 

This kind of fishing is com- 
mon only in the islands of the 
Pacific archipelagos. The fisher- 
men, stripped to the waist, carry 
tanks on their backs and from 
these, curve the long torches, fed 
by the oil from the tanks. The 
flickering illumination is suffi- 
cient for the keen-eyed natives, 
who spear the fish. 

“Flirtation Walk” is a glow- 
ing romance with special music 
and lyries by Allie Wrubel and 
Mort Dixon with dance numbers, 
in which scores of beautiful girls 
take part. Frank RBorzage di- 
rected the picture from the screen 
play by Delmar Daves, based on 
the original story by Daves and 
Lou Edelman. 





Ruby Keeler, Star 
Of Film Musical, 
Is Expert Golfer 


Ruby Keeler, who has the lead- 
ing feminine role in the First 
National production, “Flirtation 
Walk,” now showing at the ..... 
Theatre, is the most serious 
golfer among the feminine stars 
of the screen. 





During the four years preced- 
ing her screen debut in “42nd 
Street,’ Ruby became a devoted 
follower of the game, due large- 
ly to the influence of her hus- 
band, Al Jolson. 


Jolson isn’t a dub golfer by 
any means but he has steadfastly 
refused to make his handicap 
public. Ruby, on the other hand, 
has been knocking at the eighties 
for a long time and her skill 
with the clubs is well known in 
the film colony. 


During rest periods between 
pictures which Miss Keeler is 
allowed under her contract, she 
works strenuously at golf. 


There is a rumor that Ruby 
occasionally beats Al but, being 
a sensible wife, she has never 
been heard to brag about it. 

“Flirtation Walk” is a gigantic 
musical special with Dick Powell, 
Miss Keeler and Pat O’Brien 
heading an all star east. Musie 
and lyries were written for the 
production by Allie Wrubel and 
Mort Dixon with dance numbers 
directed by Bobby Connolly. 
Frank Borzage directed the pie- 
ture from the screen play by 
Delmer Daves, based on an or- 
iginal story by Daves and Lou 
Edelman. 





Keeler and Powell, 
Screen’s Popular 
Lovers, In New Hit 





The most popular co-starring 
team on the screen today, Ruby 
Keeler and Dick Powell, make 
their fifth appearance together in 
“Flirtation Walk,” the new First 
National musical romance, which 
comes to the ...... Stee Theatre 
ODS siekiea hoa 


appeared in “42nd Street,” “Gold 
Diggers of 1933,” “Footlight Pa- 
rade” and “Dames.” 

Where their other successes 
have presented them against a 
theatrical background, “Flirta- 
tion Walk” shows them in an en- 
tirely new setting. Their ro- 
mance begins in Hawaii, where 
Ruby, a General’s daughter, 
meets Dick, a young private in 
the army. Then the action 
switches to West Point, where 
Dick is trying to make himself 
an “officer and gentleman.” 

Frank Borzage, famed for 
“Seventh Heaven” and “Little 
Man, What Now?,” directed the 
new Keeler-Powell picture in 
which Pat O’Brien has a leading 
role as a tough army sergeant. 

There are several magnificent 
dance sequences, directed by Bob- 
by Connolly and featuring hun- 
dreds of Hollywood’s most beauti- 
ful girls. The Hawaiian dance 
number introduces Sol Hoopi and 
his Orchestra, known to all lovers 
of the theatre. 

Others in the cast of “Flirta- 
tion Walk” are John Eldredge, 
Ross Alexander, Henry O’Neiil, 
Guinn Williams, John Arledge 
and Glen Boles. The music and 
lyrics are by the famous team of 
Allie Wrubel and Mort Dixon 
and the screen play by Delmar 
Daves, based on an original story 
by Daves and Lou Edelman. 
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“Flirtation Walk” 
Actors Go 3000 
Miles For Scene 








“Flirtation Walk,” starring 
Dick Powell, Ruby Keeler and 
Pat O’Brien, which comes to the 
SOP Ae UE Theatre, was nearly 
a year in the making and in- 
volved the longest location trip 
ever made under the auspices of 
First National Pictures. 

Long before the actual shoot- 
ing date on “Flirtation Walk” 
was set by the studio, it had be- 
gun its negotiations to obtain 
from the Department of War and 
the West Point authorities per- 
mission to film such a story. As 
a result, the War Department 
took a hand in the revision of 
the first draft of the story by 
Delmer Daves and Lou Edelman. 

The studio then set to work 
to make all the necessary prep- 
arations, choosing a cast, di- 
rector and technical crew and 
making the numerous arrange- 
ments for its three thousand mile 
location trip to the United States 
Military Academy. 

Frank Borzage was assigned 
to the direction of “Flirtation 
Walk,” and Dick Powell, Ruby 
Keeler, Pat O’Brien, Henry 
O’Neill, Ross Alexander, John 
Eldredge, Glen Boles and John 
Arledge were given the principal 
parts. Arriving at West Point, 
the company worked there for 
two weeks, shooting every day. 

When Director Borzage and his 
troupe returned to Hollywood, 
sections of Hawaii were repro- 
duced on sound stages and on 
them Bobby Connolly created and 
directed the spectacular scenes 
for the Hawaiian dancers partici- 
pating in the “luau,” or love 
feast, a traditional custom of the 
Pacific Island. 


“Flirtation Walk” is a glowing 
romance with special music and 


We'll Stand Pat... 





Against any actor in Hollywood, 
for his splendid characterization 
in “Flirtation Walk” the new 
Warner musical-drama, which 
stars Dick Powell and Ruby 
Keeler, besides Pat O’Brien, 
smiling at you from above. 


Mat No. 6—10c 
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Dick Powell Wants 
West Point Plan 
Given General Use 





There’s an old West Point cus- 
tom that Dick Powell believes 
might very well be taken up with 
great success in Hollywood or 
any other community. 


Dick, whose new First National 
picture, “Flirtation Walk,” which 
COMES=CO,TNO my. ccctaey: Theatre 
Ons sae , was largely filmed 
at West Point, made the dis- 
covery that on at least two 
nights a year, the lowly plebe 
(or freshman) gets his innings 
with the stern upper classmen. 


Plebes at West Point are pret- 
ty severely disciplined. They 
soon learn to take anything an 
upper classman wants to dish out 
—and never talk back. But on 
“One Hundredth Night” and 
“Two Hundredth Night,’ the 
plebes get to stand right up in 
mess hall and-tell one and all 
just exactly what they think 2f 
the upper classmen! 


“One Hundreth Night” and 
“Two Hundredth Night” are so 
designated because they occur 
100 and 200 nights, respectively, 
from the first of June—or grad- 
uation day. 


They are big occasions for the 
plebes, and they make the most 
of them. It isn’t uncommon for 
a plebe to spend days composing 
a vitriolic diatribe against a 
particularly officious first-class 
cadet. 


The upper classmen have to 
grin and take it, just as they’ve 
dished it out! 


From a_ psychological stand- 
point, it is easy to understand 
why “One Hundredth Night” and 
“Two Hundredth Night” are of 
value. When one orally rids him- 
self of a grudge, instead of 
harbouring it, it ceases to exist. 
So the West Point plebes get a 
flock of insults off their chests 
and start all over again, until 
that lucky day when they be- 
come “yearlings,” or sophomores. 


Dick advocates setting aside 
one day per year on which an 
employee can tell his bosses just 
exactly what he thinks of them. 
Dick was not sure, however, if 
Hollywood moguls could take it 
as well as the West Point up- 
per classmen do. 


“Flirtation Walk” is a gigantic 
musical special with Powell, Ruby 
Keeler and Pat O’Brien heading 
an all star cast. Special music 
and lyrics were written for the 
production by Allie Wrubel and 
Mort Dixon with dance numbers 
directed by Bobby Connolly. 
Frank Borzage directed the pic- 
ture from the sereen play by 
Delmer Daves, based on an or- 
iginal story by Daves and Lou 
Edelman. 


Mass Marriage Shown 
In West Point Film 





The “mass Marriage” idea, as 
instigated by European dictators, 
has an echo in the First Na- 
tional production, “Flirtation 
Walk,” in which Dick Powell, 
Ruby Keeler and Pat O’Brien 
Will Open “At —bhe ~.2..:c4.03 Thea- 
RLOSON cori to Noed 


One of the scenes of the pic- 
ture shows two dozen West Point 
cadets marrying an equal num- 
ber of beautiful girls, under the 
direction of dance maestro Bob- 
by Connolly. 


This takes place in a sequence 
from the musical comedy “Hun- 
dredth Night” Play, as presented 
yearly by the students at the 
nation’s military academy, and 
which is incorporated in “Flirta- 
tion Walk.” 





Attention! 


And Dick Powell stands as 
straight as any real West Pointer 
ever did. The squared-shoulders 
and chin-in stuff, was done for 
“Flirtation Walk” his new 
Warner melody-drama. 


Mat No. 16—10ce 





Ruby Keeler Has 
Brought New Type 
Of Role To Films 





A little more than a year ago, 
the name of Ruby Keeler who 
is co-starred with Dick Powell 
and Pat O’Brien in the First 
National production, “Flirtation 
Walk,” which comes to the .......... 
Theatre: on=<.",<.08 ,» was known 
only to those along Broadway. 
There she was known as the lit- 
tle girl who married Al Jolson; 
the same clever kid who stepped 
out of the semi-obseurity of 
Texas Guinan’s night clubs to 
leading dancing roles in musical 
comedies, topping it off with the 
starring lead in the Ziegfeld pro- 
duction of “Show Girl.” 


Despite her stage success, Ruby 
Keeler wasn’t widely known 
when she went to Hollywood 
with her husband. She landed a 
leading role in “42nd Street” and 
that picture put Ruby Keeler on 
the cinematic map with a re- 
sounding smash that practically 
started a vogue for a type that 
had almost vanished from the 
movie horizon — the sweet young 
thing. Only Ruby’s version of a 
sweet young thing was tempered 
with a modern tempo that was 
unknown in the days when all a 
movie heroine required was a 
pair of big blue eyes and golden 
curls. 


Her ensuing roles in “Gold Dig- 
gers ef 1933,” “Footlight Parade”’ 
and “Dames” made Ruby Keeler’s 
name known all over the world. 

In “Flirtation Walk,” a gigan- 
tic musical special, Ruby has the 
role of an army general’s daugh- 
ter who is in love with a private. 
Special music and lyrics were 
written for the production by 
Allie Wrubel. and Mort Dixon 
with dance numbers directed by 
Bobby Connolly. Frank Borzage 
directed the drama from the 
screen play by Delmer Daves, 
based ow an eriginal story by 
Daves and Leu Edelman. 





Pat O'Brien. Like 


Cagney, Started 
As a Chorus Boy 


Pat O’Brien, who is the hard- 
boiled top Sergeant, “Scrapper” 
Thornhill in “Flirtation Walk,” 
the First National picture now 
showing at the ..i.0:...:..6: Thea- 
tre, revealed during his location 
trip to West Point that Jimmy 
Cagney is not the only ex-chorus 
boy who has made good in “sock 
’em” parts. 

O’Brien, moreover, doubled the 
Cagney adventures as a chorus 
boy by serving in two Broadway 
shows in such a capacity, while 
Cagney appeared in only one. 
Pat was a chorus boy in “Adrien- 
ne” and “Blue Eyes.” Jimmy’s 
one was “Pitter Patter.” 

Pat’s chorus experiences were 
taken out of necessity rather 
than desire. He admits that it 
took a little while to get on the 
Broadway stage and that when 
he did get the chorus jobs he was 
pretty happy about them. 

As soon as he could, however, 
he deserted the musical comedies 
to go into plays without music, 
in stock and touring companies. 
He has not danced on the stage 
since “Blue Eyes” and his only 
sereen dancing was in a ballroom 
sequence of “Here Comes the 
Navy.” 

“Flirtation Walk” is a thrilling 
romanee of glorious youth with 
a mammoth musical setting, the 
action taken in Hawaii and West 
Point. There is an all star cast 
which includes Dick Powell, Ruby 
Keeler, Pat O’Brien, Ross. Alex- 
ander, Glen Boles, Henry O’Neill, 
John Arledge and Guinn. Wil- 
liams. 





Special musie and lyrics were 
written by Allie Wrubel and 
Mort Dixon, with novel dance 
numbers directed by Bobby Con- 
nolly. The picture is a Frank 
Borzage production, direeted 
from the screen play by Delmer 
Daves, based on an original story 
hy Daves and Lou Edelman. 


West Point Cadets 
Confused Actors 
With Officers 


The presence in uniform at the 
United States Military Academy 
at West Point of most of the 
masculine members of the cast 
of “Flirtation Walk,” the First 
National picture which is com- 
ing “b0-4W6 5 heen cece Theatre 
Gl ikpatae Spaeth caused mix-ups 
every day that the location unit 
was working on the famous Res- 
ervation. 











Dick Powell, who ‘shares the 
leading honors in “Flirtation 
Walk” with Ruby Keeler and Pat 
O’Brien, was garbed in a variety 
of cadet uniforms. O’Brien was 
wearing the uniform of a ser- 
geant in the regular army. Henry 
O’Neill of the cast, wore the 
stars and other insignia of his 
high rank as a general. 


John Eldredge appeared as a 
lieutenant. Ross Alexander, Glen 
Boles and John Arledge were 
dressed as cadets. Col. Tim Lon- 
ergan, technical adviser on the 
picture, who also played a part 
in it, was dressed as a general. 


Altogether there was confusion 
between the reel and real cadets 
and officers. When O’Neill and 
Lonergan were in their general’s 
uniforms, they were saluted by 
officers, men and cadets alike 
who did not recognize them. 
Powell, O’Brien, Alexander and 
the others, however, were placed 
in the position of saluters instead 
of salutees to avoid any possible 
confusion while they were on the 
West Point grounds. 

“Flirtation Walk” is a gigantic 
musical romance for which spe- 
cial songs were written for the 
production by Allie Wrubel and 
Mort Dixon, with dance numbers 
directed by Bobby Connolly. 
Frank Borzage directed the pic- 
ture from the screen play by 
Delmer Daves, based on an orig- 
inal story by Daves and Lou 
Edelman. 
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Native Hawaiian Beauties 
Do kolk Dances For Film 


“Invitation To Love” One Of Spectacular 
Numbers For ‘‘Flirtation Walk”’ 


NATIONAL dance always expresses the spirit of a peo- 
A ple! The joyous, care-free and passionate Hawaiian is re- 
flected by the joyous abandon of the Hula-Kui. All 
Hawaiian danees are based on this Hula dance, although there 


are several variations. 


In ‘‘Fhlrtation Walk,’’ the First National production 





Ruby Keeler Unspoiled 
Despite Big Film Hits 





Star In “Flirtation Walk’’ Modestly Credits Her 
Success To Others 


HE’S awfully young and unspoiled to be such an import- 
ant personage, this Ruby Keeler, who has a stellar role 
with Dick Powell in the First National production of 

‘*Flirtation Walk,’’ which comes to the ......................5 Theatre 


IN ee sates vat usta titan a oaink spores aes e 


In spite of all the success and adulation that has come her 
way during the past couple of years, nothing seems to change 


her innate sweetness. 
Trish girl who began to work for 
her living at the age of 14. The 
movie star stuff is of only sec- 
ondary importance. 

Her fame as a screen celebrity 
hasn’t turned her head one tiny 
bit. The adoration of a world- 
famous husband, Al Jolson, has 
not spoiled her. The large salary 
that has come to her through her 
own efforts means little more 
than the meagre wages she made 
while dancing in Broadway mus- 
ical comedies and night clubs. 

She remained unseathed by 
Broadway despite two years as a 
dancer in Texas Guinan’s night 
clubs. 


Ruby honestly doesn’t give a 
hoot about her screen fame. If 
her husband wanted her to, she 
would give up her career tomor- 
row, and happily settle down to 
being Mrs. Al Jolson, as she did 
for three years after her mar- 
riage. 


When the young star is work- 
ing, she works hard, but away 
from the studio, she sheds the 
star trappings completely. She 
has her own husband, her own 
family, and her own social life 
that does not inelude the obliga- 
tions of so many Hollywoodites. 


Ruby does admit that she and 
Al talk “shop” a good deal, how- 
ever. But there are other things 
to discuss—Jolson’s golf score, 
Ruby’s large Irish family, and the 
new Packard that Jimmy, the 
driver, is so proudly piloting 
about. 


Ruby modestly says that her 
film career is largely a matter of 
accident. When she and Al first 
came to California, she was of- 
fered several film roles, which her 
husband advised her to refuse. 
Then the studios rather forgot 
about her, until she was asked to 
take a test for the lead opposite 
Jolson in “Hallelujah, Vm a 
Bum.” 


She took the test, and execu- 
tives were enthusiastic about it, 
but Ruby felt that she wasn’t a 
good enough actress to play the 
only feminine role in a big pic- 
ture. Then Warner Bros. heard 
about the test, asked to see it, 
and signed her for one of the 
leads in “42nd Street.” The rest 
is screen history. 


She knows everybody working 
on her pictures by their first 
names, and she is emphatically 
“Ruby” to them. Many of the 
chorus girls come to her with 
their troubles, and she staunchly 


believes that screen producers 
should investigate the talent 
already within their ranks rath- 
er than search for “new faces.” 





She is still Ruby Keeler, the little 


Borzage, says Ruby, could 
make anyone act! And certainly 
Ruby and Dick Powell, her co- 
star, have never been better than 
under the direction of the maker 
of “Seventh Heaven” and “Little 
Man, What Now?” 

Ruby, however, will give the 
credit to Frank Borzage—or Al 
Jolson—or Dick Powell—or any- 
one else but Ruby Keeler. 

“Flirtation Walk” is First Na- 
tional’s latest and biggest musi- 
cal spectacle with Dick Powell and 
Ruby Keeler in the stellar roles. 
It is packed with stirring musi- 
cal numbers by Allie Wrubel and 
Mort Dixon, as well as mammoth 
dance specialties directed by 
Bobby Connolly. 

It is a Frank Borzage produc- 
tion, directed from the screen 
play by Delmer Daves, based on 
an original story by Daves and 
Lou Edelman. Others in the east 
include Pat O’Brien, Ross Alex- 
ander, Glen Boles, John Eldredge, 
Henry O’Neill and Guinn Wil- 
liams. 


Saluta 





That means something in Ital- 
ian, but it sounds like what Pat 
O’Brien is doing above. He ap- 
pears with Dick Powell and Ruby 
Keeler in Warner’s “Flirtation 
Walk” at the .............. Theatre. 


Mat No. 19—10c 
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sensational combination of folk 
dances were screened for the first 
time, The Luau, Hula-Kui and 
Pi-ulu. 


For this spectacular number, it 
was nefessary to devise new 
methods in set building. 


Thirty thousand square feet of 
Hawaiian landscape were dupli- 
cated in the First National stu- 
dio. 

Great towering hills sloping to 
a moonlit beach. Stately palms 
mirrored in the blue lagoon. 
Grassy stretches disappearing in- 
to the tangled undergrowth of 
tropical forest. 


The barrel-drums sounded their 
eerie notes and from the hills 
came the dancers—-men and 
women. Into the rhythm of the 
drum beats came the singing of 
ukeleles. The music became fast- 
er. The “piulu started: “The 
dancers were seated. 


Suddenly their arms began to 
keep time to the pulsing drums. 
Up, down, sideways — hands 
beat arms and knees and should- 
ers and still the tempo in- 
creased. In perfect unison two 
hundred pairs of arms and hands 
performed the intricate ritual. 
From the crowd on the hill side 
—two brown bodies suddenly 
hurled themselves to the clear- 
ing. Hula dancers. 





The girl a slim young Sylph 
with ivory skin — the man a 
brown Apollo. The music took 
on fervor as the “Flirtation” 
dance or Invitation to Love be- 
gan. The crowd started to sing. 

With undulation and song the 
story of love was told until there 
came a newer and softer measure 
— a waltz refrain — the words 
simple and meaning: “My 
thoughts are of you — see I 
await your heart.” 


For this part of the number, 
Bobby Connolly, famous New 
York dance director, imported 
over sixty Hawaiian solo dancers 
and forty trained Hawaiian 
specialty dancers from New York. 


The complicated figures of this 
Luau provide a series of pictures 
that are incredibly effective. 


Never before has an attempt 
been made to stage an Hawaiian 
number for the screen on such 
a seale. The significance of 
Hawaiian dances is entirely one 
of Love — joyously expressed. 
From their Polynesian ancestors, 
the Hawaiians inherited the 
dances, but changed their mean- 
ing. 

In “Flirtation Walk,’ Dick 
Powell, Ruby Keeler and Pat O’- 
Brien are the stars. Ruby and 
Dick fall in love in Hawaii — 
and follow their destiny to West 
Point. This is a picture of vari- 
ety — of novelty — of the primi- 
tive and the highly civilized. 


The Hawaiian Flirtation Dance 
alone, is enough to raise “Flirta- 
tion Walk” high above the plane 
of ordinary picture productions. 

Special music was written for 
the gigantic spectacle by Allie 
Wrubel and Mort Dixon. Others 
in the cast include Ross Alex- 
ander, Glen Boles, John Eldredge, 
Henry O’Neill and Guinn Wil- 
liams. Frank Borzage directed 
the production from the sereen 
play by Delmer Daves based on 
the original story by Daves and 
Lou Edelman. 
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Johnny Get Your Gun 






































And with the call to “Shoulder Arms,” Ruby Keeler and Dick Powell 
grab their muskets and stand at attention for a scene in “Flirtation 
Walk” Warner Bros.’ military musical, coming to the ...................... 
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Pat O’Brien heads the cast of supporting 


stars, which includes Ross Alexander, Glen Boles and Guinn Williams. 
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Scores of Lovely Girls 
Seenin ‘Flirtation Walk’ 


Famous Stage Director, Bobby Connolly, Has 
Novel Method Of Selecting Chorus 


HERE is one musical and dance director who has an en- 
tirely new slant on the business of producing screen ex- 


travaganzas ! 


He is Bobby Connolly, the famous New York producer and 
director, whose first big screen effort is ‘‘Flirtation Walk,’’ 
the First National musical which comes to the .............0...00.0002. 
Theatre one 253s eck , with Dick Powell, Ruby Keeler 
and Pat O’Brien in the stellar roles. 


It is Connolly who directed the 
lavish Hawaiian sequence of 
“Flirtation Walk,” as well as the 
entire “Hundredth Night” West 
Point Play that takes up the lat- 
ter portion of the picture. 


At least half of the gorgeous 
young beauties who appear in the 
musical sequences of the picture 
are girls with no previous stage 
or screen experience! 

Connolly believes that inex- 
perienced girls are far easier to 
direct, more spontaneous and 
more charming than girls who 
have appeared in other musical 
comedies or films. 


Before Connolly started casting 
for the picture, he let it be 
known that experience wasn’t 
necessary for a girl to get a spot 
in “Flirtation Walk.” 

At least half a dozen of the 
girls finally selected were Los 
Angeles college students. There 
was a waitress, whom Connolly 
had spotted in a Santa Barbara 
restaurant. Another was the six- 


teen year old daughter of a stu- 
dio electrician, whose father had 
heard of Connolly’s call for in- 
experienced girls. 

One. girl was a visitor from 
Texas, who had succeeded in get- 
ting a pass to “see the studio,” 
and who had no definite idea of 
going into the movies. 

They were too new to the 
movie industry to have had much 
chance to figure out camera 
“tricks,” or to become self-con- 
scious and arch. And they were 
all happy and proud to become 
“Bobby Connolly girls.” The di- 
rector was more than satisfied. 

“Flirtation Walk” is a thrilling 
romance of glorious youth with 
a mammoth musical setting, the 
action taken in Hawaii and West 
Point. There is an all star cast 
which includes, besides Powell, 
Miss Keeler, and O’Brien, such 
talented players as Ross Alexan- 
der, Glenn Boles, Henry O’Neill, 
John Arledge, Guinn Williams 
and John Darrow. 
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‘“Flirtation Walk’’ Scenes 
Are Taken at West Point 


Academy “Shots” Of First National Film Are 
Taken On The Spot 


HE colorful ceremonies of June Week, including the world 
famous graduation drill of the cadet corps, which mark 
commencement exercises of the United States Military 

Academy at West Point, form one of the interesting features 
of the First National production **Flrtation Walk’? which 





FRANK BORZAGE 


An |Impertinent Portrait 





Frank Borzage, now associated 
with Warner Bros.-First National 
stands at the very top of the 
list of cinema directors, with per- 
haps more sensationally successful 
pictures to his eredit than any 
other individual in the sereen in- 
dustry. 


His directorial achievements in- 
clude “Humoresque,” “Seventh 
Heaven,” “Bad Girl,’ “A Fare- 
well To Arms,” “A Man’s Castle,” 
“Little Man, What Now,” and 
many others as great. His first 
picture under the new First Na- 
tional contract is “Flirtation 
Walk,” now showing at the ...... 

ae Theatre with Dick 
Powell and Ruby Keeler and Pat 
O’Brien in the stellar roles. 


Borzage is a native of Utah, 
born in Salt Lake City on April 
23rd. His father, a successful 
rancher, saw to it that Frank 
had a good education, but during 
his high school days the younger 
Borzage decided to become an ae- 
tor. He worked in a Utah mine 
to get enough money to enroll in 
a correspondence school of the 
drama — which turned out to 
be a fraud. So he returned back 


Hi, General! 





Ruby Keeler is head man at 
West Point for a night, in 
“Flirtation Walk,” the Warner 
Jilin Gt (NC te Theatre. 
Dick Powell and Pat O’Brien 


share the starring honors. 
Mat No. 17-—10c 
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to his father’s ranch, his dreams 
still unfulfilled. 

When he was sixteen, he joined 
a road show and spent three 
years with it. He began as a 
property boy, and soon was play- 
ing character roles. Finally an- 
other company offered him more 
important roles, which he accept- 
ed. 

At the age of nineteen, Frank 
Borzage decided to become a 
movie actor. He went to Holly- 
wood and played small roles for 
five dollars a day and ear fare. 
The late Thomas Ince met him, 
became convinced of his ability, 
and featured him in a number of 
pictures. Later, Borzage organized 
his own company and played the 
leading roles in a number of 
“Westerns.” 

Believing that directing held a 
greater future for him than act- 
ing, he threw away his make-up 
box. His first outstanding pic- 
ture was “Humoresque,” and is 
still remembered as one of the 
sereen’s greatest achievements. 
It was awarded critical acclaim 
as the best picture of its year. 

Many directorial suecesses fol- 
lowed for Borzage. One of the 
greatest was “Seventh Heaven,” 
which made stars of Janet Gay- 
nor and Charles Farrell. 

Borzage has his own ideas 
about direction. He believes that 
naturalness is the first requisite 
in an actor’s portrayal. He never 
loses his temper with anyone. He 
gets his greatest joy from mak- 
ing good pictures, and sees no 
reason to make hard work of it. 
He believes that there should 
be the greatest mutual respect 
between the director and his ae- 
tors. 

The director is very confident, 
sure of himself, and unassuming. 
Actors are always pleased to 
work with him. Ruby Keeler and 
Dick Powell feel that they are 
giving perhaps their best per- 
formances in “Flirtation Walk.” 

Away from pictures, Borzage 
is interested in polo, golf and fly- 
ing. He owns a Waco F2 plane. 
He and his wife, Rena, are both 
expert aviators. He is also a 
vachting addict. 

Borzage has curly brown hair, 
hazel eyes, is handsome and broad 
shouldered. He is five feet ten 
inches tall, weighs 175 pounds. 
He has been married to the 
same wife for 15 years. 

“Flirtation Walk” is the latest 
of the First National mammoth 
spectacles and is the first military 
musical ever filmed. It is a tale of 
glorious youth, of enchanting ro- 
mance and of the glamorous life 
in the United States Army at 
Hawaii and at West Point. Be- 
sides Powell, Miss Keeler and 
Pat O’Brien, the cast ineludes 
Ross Alexander, John Eldredge, 
Henry O’Neill, Glen Boles, John 
Arledge and Guinn Williams. 

The picture is based on the 
story by Delmer Daves and Lou 
Kdelman and dramatized by 
Daves. Special music and lyrics 
were written by Allie Wrubel and 
Mort Dixon with specialty dance 
numbers directed by Bobby Con- 
nolly, Broadway dance maestro. 


comes to the Theatre 
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military musical ever filmed. Af- 
ter finishing that sequence in the 
story, the company on location 
at West Point began work 
against the backgrounds of the 
scenes of Washington’s  head- 
quarters, Andre’s flight and 
capture and the four-year home 
of the country’s future military 
leaders. 

The company consisted of Dick 
Powell, who has the stellar role 
with Ruby Keeler, Pat O’Brien, 
Henry O’Neill, John Eldredge, 
Ross Alexander and Glen Boles; 
Frank Borzage, the director, Sol 
Polito, the chief cameraman, 
Jack Okey, the art director, Col. 
Tim Lonergan, technical adviser, 
who was graduated from West 
Point in 1908, and an assorted 
group of sound, electrical, ward- 
robe and other behind-the-scenes 
screen workers. 

All of this followed a trip made 
by William Guthrie, the com- 
pany’s location manager, to West 
Point and Washington a few 
weeks before to confer with 
Academy heads and War Depart- 
ment officers. 

All ‘“‘Trappings”’ Official 

The miniature of a Hollywood 
studio began to function at the 
Academy, after the equipment 
and personnel had been augment- 
ed by reinforcements from the 
Warner Bros. Vitaphone studios 
in Brooklyn. The first day of 
actual shooting was devoted al- 
most entirely to the photographing 
of background scenes which were 
later to be used for shots when 
the company returned to Holly- 
wood. 

In the evening, however, scenes 
of Dick Powell among the cadets 
were filmed as the first of the 
“dialogue” shots. Powell, in two 
days, had been fitted for his uni- 
forms and had his hair cut in ap- 
proved West Point style. 

The uniforms of the players 
were made in West Point’s own 
shops by members of the Acad- 
emy’s regular staff of sixty tail- 
ors. Hight barbers, incidentally, 
were in constant attendance on 
the cranial growths of the film 
cadets. The whites and the greys, 
the boots and sabres, the rifles 
and other equipment are thor- 
oughly West Point. 

Until graduation day there was 
no actual cast work, giving the 
recently arrived players a week- 
end in New York. While the 
actors had a metropolitan holi- 
day, the director and his teehni- 
cal erews continued to photo- 
graph and record the sights and 
sounds of the Academy. 

The daily afternoon parade and 
the special reviews of June Week 
were transcribed to celluloid and 
sound track. The singing of the 
cadet corps in chapel was record- 
ed as unobstrusively as possible. 
While the sound department gath- 
ered its sounds, Polito and his 
camera staff gathered its records, 
acquiring shots not yet filmed at 
West Point. 


Strive For Authenticity 

Even though some of the play- 
ers speak only a few lines in the 
West Point sequences, they too 
were sent to West Point in the 
interests of the authenticity. 

O’Brien, for instance, has only 
a comparatively brief scene just 
outside the Academy gates, but 
the studio believed that O’Brien’s 
actual presence on the sites would 


have the effectiveness of abso- 
lute accuracy. Similarly with 
O’Neill. As General Fitts, he has 
only two or three lines to speak 
in “Flirtation Walk” at the 
Academy. Still, First National 
sent him along. 


The director, Frank Borzage, 
whose latest pictures have been 
“No Greater Glory” and “Little 
Man, What Now?” was assisted 
by Col. Lonergan and Lieutenant 
M. P. Eehols. 


The picture’s title was derived 
from the actual Flirtation Walk 
of the Academy. In addition to 
that traditionally famous West 
Point institution. such landmarks 
as Jxosciusko’s Gardens, the ¢a- 
dets’ summer camp, the company 
streets, the various vistas on the 
Reservation and the cadets in ac- 
tion. formal and informal, also 
were filmed. 


“Flirtation Walk” is a tale of 
glorious youth, of enchanting ro 
manee and of the glamorous life 
in the United States Army at 
Hawaii and at West Point. 


The picture is a Frank Borzage 
production, based on the story by 
Delmer Daves and Lou Edelman 
and dramatized by Daves. Spe- 
cial music and lyries were writ- 
ten by Allie Wrubel and Mort 
Dixon with specialty dance num- 
bers directed by Bobby Connolly. 














Sweethearts 




















Dick Powell and Ruby Keeler, 
voted the sweethearts of the 
screen, are together again in 
*Flirtation Walk” Warner Bros.’ 
military musical at the ............... 


Mat No. 20—10ce 





Pat O’Brien A Fighter, 
Smashes Way To The Top 


Star In ‘‘Flirtation Walk’? Had Many Discourage- 
ments Before Making Hit 


A N Irishman born in Milwaukee early in 1900 would have 


to fight his way through. 


Pat O’Brien, now appearing in the First National pro- 
duetion, “Flirtation: Walk,” at thes....405.0.2585055.. Theatre, 


is no exception. 


Pat has had to fight for everything and after winning 
a decision over all kinds of tough luck, he is confining his 
future bouts to the sets of First National. 


His ambition, from the day he 
used to hang around the old 
Davidson Theatre, has always 
been to act. In fact, this is what 
started the fight. : 

The O’Brien family were not 
keen on having an actor in the 


PAT 
O'BRIEN 
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family. Pat pursuaded them to 
let him become an actor, but he 
had less luck in persuading a 
theatrical manager. 

He says that the law of aver- 
ages finally worked for him. Out 
of every thousand managers, one 
might say yes, but Pat was well 
on the way to two thousand be- 
fore he found hin. 

He got his break in “Way 
Down East” with a small com: 
pany and it was whispered around 
that the boy was good. The next 
season, he got a better job, the 
next season no job at all — and 
the fight was on again. 

From then until he pursuaded 
Eloise Taylor to marry him, his 
career was a struggle. After his 
success in “The Up and Up,” the 
going was easier. 

Personally, Pat is a very like- 
able fellow, with a quick Irish 
comeback for everything. He 
takes his work seriously, but not 
himself. His interest in public 
affairs stops with Ineome Tax 
and Repeal. 

He likes ham and eggs better 
than truffles; Amos and Andy 
better than Beaumont and Fletch- 





er and plain guys better than 
stuffed shirts. He never gave 
a performance that wasn’t his 
best and hates alibis. 


His travels include all the reg- 
ular one night stands besides 
the places he has walked through 
on the way home. He prefers 
the screen to the stage because 
in his own words “food is more 
regular.” 


Since his appearance in “Front 
Page,” he has had no worries. 
His best known pictures are 
“Bureau of Missing Persons,” “20 
Million Sweethearts,’ “Here 
Comes The Navy,” “I Sell Any- 
thing,” “College Coach,” and his 
latest starring effort “Flirtation 
Walk.” 


Pat O’Brien is what directors 
call a “sincere” actor, which 
means that he invests a part with 
naturalness and makes the audi- 
ence believe it. His straightfor- 
ward directness shows in _ his 
work. 


“Flirtation Walk” is the latest 
of First National mammoth 
spectacles and the first military 
musical. It is a tale of glorious 
youth, of enchanting romance and 
of the glamorous life in the 
United States Army at Hawaii 
and at West Point. Two great 
stars, Dick. Powell and ‘Ruby 
Keeler head the galaxy of play- 
ers which include’ besides O’- 
Brien, Ross Alexander, John 
Eldredge, Henry O’Neill, Glen 
Boles, John Arledge and Guinn 
Williams. 


The picture is a Frank Borzage 
production, based on the story by 
Delmer Daves and Lou Edelman 
and dramatized by Daves. Special 
music and lyrics were written 
by Allie Wrubel and Mort Dixon 
with specialty dance numbers di- 
rected by Bobby Connolly. 
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West Point’s Best 
Horseman Seen In 
“Flirtation Walk” 


West Point’s best horseman. 
Lieut. Joe Cummins, is one of 
the numerous cadets used as ex- 
tras and in minor parts of “Flirta- 





tion Walk,” the First National: 


production with Ruby Keeler, 
Dick Powell and Pat O’Brien, 
which was produced on actual 
West Point locations and which 
is now showing at the ............. 
Theatre. 

In addition to Cummins and 
other West Point cadets used in 
individual sequences, as well as 
in the mass parade portions of 
“Plirtation Walk,” the University 
of Southern California polo teani. 
which made the three thousand 
mile trek across the continent to 
play the Army team, also appears 
in the picture. 

One of the thrilling scenes in 
the picture is the graduation 
drill of the cadet corps, which 
is considered the most highly 
trained body of men in the world. 


But this one’s with benefit of clergy! The happy bride and groom 
are the sweethearts of the screen, Dick Powell and Ruby Keeler. 
Note to Al Jolson: Don’t worry about all this. It’s only a scene from 
“Flirtation Walk,’? Warner Bros.’ great melody-drama, which is now 


playing at the .................... Theatre. 
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Dick Powell Considered 
Best Mixer In Hollywood 


Star Of 


“Flirtation Walk” 


Friends 


Makes 


Among Workmen As Well As Stars 


E’S the best mixer in Hollywood. 
That is one of the secrets of Dick Powell’s popularity, 
which began with his first days in Hollywood, about a 


year ago. 


Powell, who has the stellar role in the First National 


production, ‘‘ Flirtation Walk,’’ now showing at the 
Theatre, is amazingly adaptable. 


One night he is seen at a fashionable party — the next 


night he plays pool with a crowd 
of eleetricians at Clubrooms of 
the Warner Club. 

He makes friends wherever he 
goes. 

On his recent trip to West 
Point, where he went to make 
scenes’ for “Flirtation Walk,” he 
was entertained at several form- 
al military soirees. In the at- 
mosphere of social formality, he 
was perfectly at home. The men 
liked him for his manliness and 
intelligence; the women for his 
charm and good looks. He added 
a dozen new friendships to his 
long list. 


In New York, he made friends 
with a taxi-driver, a man who 
runs a Greenwich Village night 
club, a College professor he. met 
at a party, a couple of prize- 
fighters in Harlem and a timid 
old lady he met at the Metro- 
politan Museum. 


In Chicago, on the way back, 
some of the carpenters and grips 
met some friends and staged a 
party at the hotel. Dick heard 





All Motion Pictures Must 


Beat Is Emphasized With Music 








66 NY good picture must have a definite rhythm. The 
only difference between a dramatic and a musical story 
is that in a musical, the beat is emphasized with 


musie.’”’ 


So declares Frank Borzage, who recently finished his 
first musical romance, ‘‘Flirtation Walk’’ the First National 


production now showing at the ............ 


{REP ie eee Theatre. 


with Dick Powell, Ruby Keeler and Pat O’Brien in the stellar 


roles. 
While actors are typed by pro- 
ducers — directors type them- 


selves, simply by doing one kind 
of pieture better than any other 
kind. 

Borzage’s skill in handling 
vouthful romance gave him four 
outstanding successes, “Seventh 
Heaven,” “Street Angel,” “Bad 
Girl’ and “Farewell to Arms.” 
“Flirtation Walk” the first mili- 
tary musical is said to be a great- 
er success for the director than 
any of the others. 

“The first thing any director 
learns,” said Borzage, “is tempo, 
whieh establishes the pace of a 
scene, a sequence or an entire 
story. Next, the development of 
a story sets up a kind of definite 
rhythm that makes every inei- 
dent fall naturally into place. 
With or without music, it is 
necessary to strike the right 
note.” 

Borzage then made the point 
that if there were not a bar of 
music in “Flirtation Walk,” it 
would have the same rhythmic 
background. The story begins in 
Hawaii and ends at West Point. 
He points out that the “beat” of 
the first part of the story is set 
by. drums, while the second part 
by the march tempos of military 
precision. 

“In a love scene,” he said, “one 
feels the lilting flow of soft, ro- 
mantic music, even if it is play- 
ed without accompaniment. This 
feeling. is emphasized but not 





created by actual music.” 

In his first musical, Borzage 
has two youngsters, Dick Powell 
and Ruby Keeler, who typify 
youth and romance. Their story 
is the story of all the thousands 
of girls and boys who have met 
in the moonlight, loved, quar- 
relled, parted and sorrowed. The 
progress of their romance is dot- 
ted with episodes that no other 
director could handle with the 
same sympathy as Borzage. 

The unusual backgrounds pro- 
vided for “Flirtation Walk” and 
the elaborate dance numbers 
make it one of the biggest musi- 
cal productions of the season, 
but the core is the thing of which 
Frank Borzage makes his mas- 
terpieces—a beautiful love story. 

The picture is dotted with 
spectacular musical numbers, one 
the Hawaiian Luau or love feast 
and the other the “Hundredth 
Night” play at West Point. 

Musie and lyrics were written 
by the famous team of songsters, 
Allie Wrubel and Mort Dixon, 
with specialty dance numbers in 
which scores of beautiful girls 
take part, directed by Bobby 
Connolly,.famous Broadway mus- 
ical producer. 

‘Others in the cast include Ross 
Alexander, Glen Boles, John 
Eldredge, Henry O’Neill and 
Guinn Williams. The screen play 
is by Delmer Daves, based on an 
original story by Daves and Lou 
Edelman. 





Biggest ‘Outdoor’ Studio 
Film Set in New Musical 


Building Hawaiian Exterior For ‘‘Flirtation 


Walk” A Task Of Tremendous Magnitude 


NE of the most difficult problems of modern picture- 
making is the out-of-doors scene that must be built in- 
doors for technical reasons. 


In the early days, an ‘‘exterior’’ 
applied to anything photographed out of doors. 


was a general term that 
It might be 


a house, a row of houses, a farm-yard or a forest. 
Now authors write dramatic scenes around a definite out- 
of-doors location, which means taking a company of players 


and technicians and tons of 
equipment to the location or 
building a replica of it. 

In “Flirtation Walk,” the First 
National production now showing 
the thiemexcat.a7 weiss Theatre, this 
problem was acute. 

The scenario called for a par- 
ticular spot near Honolulu which 
the author had‘visited. To build 
it was a task of real magnitude, 
but less expensive than transport- 
ing people and equipment to 
Oahu. 

In the action, a group of 
daneers are in a clearing beside 
a lagoon. On a rocky ledge above, 
are Ruby Keeler and Dick Powell. 
In the lagoon torch fishermen are 
at work. The dancing on the 
shore, the fishing fleet, the posi- 
tion of the players and a cocoa- 
nut grove are definite essentials 
in the unfoldment of the scene. 

It was not practical to build 
such a big slice of “out-of-doors” 
in the open, and the set was fin- 
ally constructed on one of the 
large First National stages. This 
stage is a block long and a little 
less than a block in width. Every 
inch of this is part of the set— 
the largest interior ever built on 
the lot. 

The cocoanut grove is real 
enough, but the rocky ledges re- 
quire complicated engineering 
sinee they are built to a consid- 
erable height and must sustain 
the weight of the actors, who 
climb a long hill to reach the 
rocks, 





For the lagoon, it was neces- 
sary to cut away a large portion 
of the stage floor and excavate 
an enormous pool. It was not 
possible to trick this lagoon, by 
showing only a small expanse of 
water touching the shore, because 
actual fishing smacks are part of 
the action. 


The undergrowth and herbiage 
must be authentic; everything 
must be properly “aged”; the 
water must be made to lap the 
shore; the trees must wave nat- 
urally in the breeze. In a word, 
the illusion must be so perfect 
that it ceases to be an illusion. 


“Flirtation Walk” is the latest 
of First National’s mammoth 
musical spectacles. It is a tale of 
glorious youth, of enchanting ro- 
mance and of the glamorous life 
in the United States Army at Ha- 
wali and at West Point. Dick 
Powell, Ruby Keeler and Pat 
O’Brien head the galaxy of play- 
ers which includes Ross Alexan- 
der, John Eldredge, Henry 
O’Neill, Glen Boles, John Ar- 
ledge and Guinn Williams. 


The picture is a Frank Borzage 
production, based on the story 
by Delmer Daves and Lou Edel- 
man and dramatized by Daves. 
Special music and lyrics were 
written by Allie Wrubel and 
Mort Dixon with specialty dance 
numbers directed by Bobby Con- 
nolly, famous danee director. 


about it, dropped in on them and 
was the life of the party, until 
he had to leave for a very swanky 
dance on Chieago’s North Shore. 


He was such a success, there, 
that some new friends wanted 
to keep him over for a couple 
of days and then come West 
with him on a private car. Dick 
had to refuse this because he 
was due in Hollywood two days 
later to work on “Flirtation 
Walk.” 


He practices singing seriously 
and studies his script sedulously. 

In “Flirtation Walk,” he has 
the role of a handsome young 
private who falls in love with a 
general’s daughter and _ studies 
tor West Point so he can win her. 

The picture is a mammoth mus- 
ical with a thrilling plot and an 
enchanting romance of life in the 
United States Army at Hawaii 
and at West Point. There is an 
all star cast headed by Powell, 
Ruby Keeler and Pat O’Brien, 
and ineluding such _ talented 
players as Ross Alexander, John 
Eldredge, Glen Boles, Henry O’- 
Neill, John Arledge and Guinn 
Williams. 


Special music and lyrics were 
written by Allie Wrubel and Mort 
Dixon with Dance numbers di- 
rected by Bobby Connolly. 


At Sword’s End 























Is Dick Powell, handsome hero 
of “Flirtation Walk,” the ro- 
mantic melody-drama, produced 
by Warner Bros., starring Dick 
and Ruby Keeler, and now at 
the Theatre. 
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O’Brien And O’Neill 
Brothers On Stage 





Pat O’Brien and Henry O’Neill, 
both of whom have roles in “Flir- 
tation Walk,” the First National 
pieture which comes to the .......... 
aah ee WGA il OOMNe a. eiateestaesny 
with Dick Powell and Ruby 
Keeler in other principal parts, 
were warm friends on the Broad- 
way stage long before either of 
them went to Hollywood to make 
good in pictures. 

The play in which the two 
sons of Erin appeared together 
as brothers was one ealled “You 
Can’t Win.” Pat played the part 
of the brother who was a gangster 
and Henry was the older, a po- 
liceman. Since that time they 
have appeared together frequent- 
ly, but always on the sereen. In 
addition to “Flirtation Walk,” 
both played in “The Personality 
Kid,” “Twenty Million Sweet- 
hearts” and “I’ve Got Your Num- 
ber.” 


Henry O’Neill Known as 
‘The O’Neill’ Player 


Henry O’Neill, who is now ap- 
pearing in “Flirtation Walk,” the 
First National picture showing 
Abs Ont atten ee Theatre, 
with Dick Powell, Ruby Keeler 
and Pat O’Brien in the principal 
roles, was known as “the O’Neill 
player” when he worked in New 
York for the famous Theatre 
Guild. 


That appellation followed his 
appearance in half a dozen of 
the plays of Eugene O’Neill, the 
country’s leading dramatist. Both 
O’Neill’s, incidentally, trace their 
ancestry to the same part of Ire- 
land, Ulster. 


Among his plays for the Thea- 
tre Guild were “The Hairy Ape,” 
“The Great God Brown,” “The 
Fountain” and the playwright’s 
dramatization of “The Ancient 
Mariner.” The two O’Neills are 
friends but not directly related. 





Film Chorus Girls 
Taught Make-up Art 


Every day was school day 
on the Bobby Connolly en- 
semble set during the filming 


of First National’s special 
musical production, “Flirta- 


tion Walk,” which comes to 
Oe namarmnse «o-Lheatne “on.......:-..: . 


The “three r’s” of school-day 
life were not taught, but les- 
sons in Hollywood’s primary 
education were given. 

Percy Westmore, studio 
make-up artist, conducted a 
series of classes for the pur- 
pose of teaching the beauties 
the proper appliance of make- 
up. 

Each girl was given a thor- 
ough training in the art and 
her individual facial char- 
acteristics pointed out so that 
she would know how to ap- 
ply cosmetics for her own par- 
ticular needs. Lighting, sha- 
dows, and irregularities of 
features were explained. 
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Powell Sings Songs 
In New Picture 


Dick Powell sings five songs in 
“Flirtation Walk,” the First Na- 
tional picture which comes to the 
ee Theatre on .... 
Three of them were written es- 
pecially for the popular young 
star. They inelude “Mister and 
Missus is the Name,” “No Horse, 
No Wife, No Moustache” and the 
title song, “Flirtation Walk,” all 
of them written by the famous 
team of Allie Wrubel and Mort 
Dixon. Ruby Keeler and Pat 
O’Brien co-star with Dick in 
“Flirtation Walk.” 





Dick Powell Studying 
For Operatic Career 


Those who admire the beauti- 
ful tenor voice of handsome Dick 
Powell, who co-stars with Ruby 
Keeler and Pat O’Brien in the 
new First National musical, 
“Plirtation Walk,” which comes 
{Obie mare vei pees Theatre on 
POE Sots eek ns , will be interested 


to know that Dick doesn’t intend 
to remain a musical comedy hero. 
He is studying seriously for an 
operatic career, which he hopes 
will begin not many years hence. 


_... And Now They're Mr. And Mrs. 


Dick Powell Seen 
In New Film Role 


Dick Powell has a role new to 
him in his First National musical, 
“Plirtation Walk,” now showing 
at NOs ee Pee cae. Theatre. He 
is seen as a young private in the 
army, stationed at the Hawaiian 
Islands, who falls in love with a 
general’s daughter, beautiful 
Ruby Keeler. When he realizes 
that he can never hope to marry 
her if he remains a mere enlisted 
man, he enters West Point and 
wins all available military honors 
as well as Ruby herself. 





Incidentally, “Mr. and Mrs.” is the song that accompanies this wedding scene in “Flirtation Walk,’ War- 
ner Bros.’ mighty military musical, coming to the ...................... Theatrés0Mn 2 4s cee - Ruby Keeler 


and Dick Powell head the cast, which includes such personalities as 


Pat O’Brien, Ross Alexander, Glen 


Boles and Henry O’Neill. The picture was produced under Frank Borzage’s personal supervision, the 
dances were directed by Bobby Connolly and the three song hits were written by Allie Wrubel and Mort 
Dixon, two of Hollywood’s leading writers of tune successes. 


Mat No. 8—30c 
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Pat O’Brien Is Once 
More In Uniform 


Pat O’Brien once again appears 
in uniform for his role with Ruby 
Keeler and Dick Powell in “Flir- 
tation Walk,” the First National 
picture which comes to the .......... 
Phe ee NCATE OSs aert set 
This time he is a hard-boiled 
army top-sergeant, and is never 
once shown in “civvies.” The 
tailors aren’t getting much busi- 
ness from Pat these days, since 
he was a naval officer in “Here 
Comes The Navy,” and will be 
an aviator in his next picture! 





Three Native Tahitians 
In “Flirtation Walk” 


Three of the dancers in the 
Hawaiian number staged by 
Bobby Connolly for “Flirtation 
Walk,” the First National musi- 
eal which comes to the ................ 
Re res TWeatrecONy ame. cy 
are native Tahitians, brought here 
by a Hollywood camera man and 
his wife to be educated in Ameri- 
ca. Dick Powell, Ruby Keeler 
and Pat O’Brien have the leading 
roles in the production. 


Plays In 26 Films 
In Nine Months 


Henry O’Neill, who is appear- 
ing with Dick Powell, Ruby 
Keeler, and Pat O’Brien in First 
National’s production of “Flirta- 
tion Walk,” which comes to the 
RTS Sete MRCatresne kt... sce 
holds the Hollywood record for 
a featured player’s appearances 
in motion pictures. In the nine 
months since he went to Holly- 
wood, O’Neill appeared in prin- 
cipal roles in twenty-six feature 
pictures produced by Warner 
Bros. and First National. 


Powell And O’Brien 
Again Together 


Dick Powell and Pat O’Brien, 
who appeared so successfully in 
“Twenty Million Sweethearts,” 
once more share leading honors 
in the First National musical pic- 
ture, “Flirtation Walk,” which 
Comes to0-the <io tiara: - Thea- 
tei... cee a . Ruby Keeler 
is the girl in the case, and the 
new picture was directed by 
Frank Borzage, of “Seventh 
Heaven” fame. 





Ruby Keeler Gets Real 
Chance To Act 


A real acting opportunity for 
Ruby Keeler is given the popular 
star in “Flirtation Walk,” new 
First National musical romance 
now showing at the ................ 
Theatre, in which she is ¢o- 
starred with Dick Powell and Pat 
O’Brien. She has a real charac- 
terization, and under the diree- 
tion of Frank Borzage, is said 
to give her best screen perform- 
ance to date in the new picture. 


Ruby Keeler’s Sister 
Now In The Movies 


Another Keeler besides the 
lovely Ruby makes a bid for 
sereen fame in “Flirtation Walk,” 
the new First National musical 
romance which comes to the 


sister, who appears in the gorgeous 
musical sequences of the new pic- 
ture. Gertrude is an accomplish- 
ed singer and dancer, and her 
proud sister says that she’s a 
cinch for important future roles! 


Ruby Keeler Wears 
Stunning Gowns 


Ruby Keeler’s gowns in her 
new First National picture, 
“Flirtation Walk,” which comes 
{07 theatre: Theatre 
ONS 4.03 pears , will arouse the 
admiration of all her women fans. 
The petite star is the perfect 
picture of what the well-dressed 
young woman will wear in a 
wardrobe designed for her by 
Orry-Kelly, famous Warner styl- 
ist. Dick Powell again plays op- 
posite Ruby in the new musical, 
with Pat O’Brien in a leading 
role. “Flirtation Walk” was di- 
rected by Frank Borzage. 


Royal Hawaiian Now 
In Picture Work 


Sol Hoopii, a direct descendent 
of Queen Liliuokalani and King 
Kalakaua of Gaku is technical 
director on the Hawaiian dance 
sequences staged by Bobby Con- 
nolly for “Flirtation Walk,” the 
First National picture which 
BONES PO SPN waetace a sss.as tees Thea- 


the stars of “Flirtation Walk,” 
have many dramatie scenes with 
Hawaiian backgrounds and 
Hoopii acted both as technical 
adviser on this section of the 
picture as well as the Hawaiian 
musical portions. 


Dick Powell Commands 
West Point Regiment 


Dick Powell, who co-stars with 
lovely Ruby Keeler and Pat O’- 
Brien in the new Warner musical, 
“Flirtation Walk,’ which comes 
OUNCE eat orale ee cs cers Theatre 
These ta ae aoe Sea , is the first 
civilian ever to command an en- 
tire West Point regiment. This 
signal honor came to him during 
the filming of the picture, in 
which many scenes were taken 
on the grounds of the nation’s 
military academy, including ac- 
tual West Point graduation exer- 
cises. Dick, playing the role of 
a Regimental Commander, was 
allowed to command the regiment 
just as if he had actually attend- 
ed four years of West Point — 
and according to the officials, 
did a beautiful job of it! 


West Point Officers 
And Wives In Film 


The men and women attached 
to the United States Military 
Academy at West Point proved 
excellent actors, according to 
Frank Borzage, director of “Flir- 
tation Walk,” the First National 
picture with Dick Powell, Ruby 
Keeler and Pat O’Brien, which 
15, COMING. £6 THE “i s2i5,.006.es ee 
AM OCH aie C0): coer eae corner peer 5 

With no previous motion pic- 
ture experience, the regular army 
men and many of their wives 
were used as exfras in various 
scenes of “Flirtation Walk.” They 
“took direction” better than any 
other group Borzage has worked 
with. 


Ruby Keeler Leads 
In Fan Letters 


Fan mail —. one of the baro- 
meters of public approval as 
measured by the movies — would 
indicate that Ruby Keeler, the 
lovely young star of the First 


National picture, “Flirtation 
Walk,” which comes to the ......... 
Brin oo cotenee Theatre -ON nesses 


is the leading feminine star on 
the lot, and one of the most 
important in all Hollywood. 
Ruby’s fan mail comes from 
everywhere and everyone. Her 
fans include college students and 
college presidents — and they all 
write to tell the winsome star 
about it. 
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Science Removes Terror 


Of Hot Hollywood Kisses 


Dick Powell And Ruby Keeler May Now Make 
Film Love Without Being Roasted By Lights 





OLLYWOOD kisses are not as hot as they used to be. 
Until recently a cinema osculation was invariably a 
warm ordeal for the principals. 


They would come out 


aa 





of it with wilted collars and melted make-up. Not because 
they felt that way, emotionally. It was due to the heat from 


_ the lights required to film the scene. Now due to mechanical 


improvements players can kiss 





Ruby Keeler Gets Stage 
Fright Even in Films 





Feminine Star In “‘Flirtation Walk’”’ Still Timid | 


Child After Years Of Experience 


FRIGHTENED little girl from Halifax told the big 

rough manager that she could ‘‘dance a little’’ and then 

went in and stopped four shows with her tap dancing. 

She is still frightened after many Broadway shows and several 
picture hits. 

Ruby Keeler, starring with Dick Powell in the First Na- 

tional picture, ‘‘Flirtation Walk,’’ now showing at the 


Ge Mis ik OS ae Theatre, is timid of the world. 


sure that there is nobody in the 
world like her husband, Al Jol- 
son, but nothing else is certain. 
She is straightforward and keyed 
to simplicity—entirely unable to 
cope with anything as compli- 
cated as life. 

In New York, she attended St. 
Catherine’s School in an atmos- 
phere of quietude and repression. 
Then she went to the Profession- 
al Children’s School but even 
there she was quiet and aloof. 

She was Broadway’s leading 
tap dancer when she was yet a 
child. “Bye Bye Bonny,” “Lucky” 
and “Sidewalks of New York” 
were her first successes followed 
by two Ziegfeld _ shows 
“Whoopee” and “Show Girl.” 

When the dance was over she 
hurried to her dressing room and 
closed the door, actually afraid 
of all those people who cheered 
her dancing. 

Her romance with Jolson began 
years ago when she was in one 
of Texas Guinan’s choruses. Al 
was enamored of her at sight. 
It was almost “Abie’s Irish Rose” 
in real life. Still love laughed at 
obstacles and there is no happier 
married couple anywhere. 





She is 


When she made her sensational 
suecess in Warner Bros. “42nd 
Street,” she was astounded that 
her first picture should have gone 
so well. After “Gold Diggers of 
1933” and “Footlight Parade,” 
she accepted the fact that people 
liked her on the screen, but still 
could not understand why. 

In “Flirtation Walk” Ruby 
has the role of an army officer’s 
daughter who is in love with a 
cadet. The picture is a mammoth 
musical with a thrilling plot and 
an enchanting romance of life in 
the United States army at Ha- 
waii and at West Point. There 
is an all star cast which includes 
besides Miss Keeler and Dick 
Powell, Pat O’Brien, Ross Alex- 
ander, John Eldredge, Glenn 
Boles, Henry O’Neill, John Ar- 
ledge and Guinn Williams. 

Special musie and lyries were 
written by Allie Wrubel and 
Mort Dixon with dance numbers 
directed by Bobby Connolly. 
The picture is a Frank Borzage 
production, directed from the 
sereen play by Delmer Daves, 
based on an original story by 
Daves and Lou Edelman. 


Ruby Keeler . . . the sweetest lady of the screen now appears in 

Warner Bros.’ latest romantic-drama “‘Flirtation Walk,” which also 

features her boy friend of many other productions, Dick Powell. 

Pat O’Brien is very much in evidence in the cast of Hollywood stars 

who appear in this film coming to the ........................ Theatre. The 

film was produced under the supervision of Frank Borzage, with 
dance spectacles directed by Bobby Connolly. 


Mat No. 22—20c 


for the camera and keep com- 
paratively cool while doing it. 


All of this means very little 
to many players. Guy Kibbee 
and Hugh Herbert, for instance, 
are seldom called upon to smother 
a beautiful lady with kisses for 
picture purposes. Joe E. Brown 
and Will Rogers and Wallace 
Beery have always refrained from 
doing so, even if the story hinted 
that they might. 


But for the romantic teams of 
young players like Ruby Keeler 
and Dick Powell, the recent de- 
velopment in speed film which 
eliminates at least a third of the 
tight and heat from kiss scenes, 
is considered a real blessing. No 
picture in which these players ap- 
pear is considered complete with- 
out one or more tender, intimate 
love scenes, and there are several 
in their latest First National pro- 
duction, “Flirtation Walk,” which 


comes:-to the =..Qeniat ain. Thea- 
PRO 2ON oss. tk es aes 
They suffered through the 


brightly lighted and highly heat- 
ed kiss scenes of “42nd Street,” 
“Gold. Diggers. of 1933,” “Foot- 
light Parade” and “Dames” to- 
gether, and expected to do it 
again in “Flirtation Walk,” 
under the direction of Frank 
Borzage, famous for his screen- 
ed love episodes. 


But between “Dames” and 
“Flirtation Walk,” the new fast 
negative had been perfected and 
cooler love in Hollywood was an 
accomplished fact. 

To properly photograph two 
faces close enough together for 
the lips to touch and still avoid 
shadows on either, it used to be 
necessary to “ring” the heads of 
the players with lights. 


Huge studio lamps would pour 
light — and heat — full into 
each player’s face from over the 
shoulders of the partner in the 
kissing scene. 


The more tender these scenes, 
the more light they demanded 
and the hotter they got. By the 
time the kiss had been lighted 
enough for the cameraman it had 
ceased to be any possible fun 
for the kissers. 


Consequently, kiss scenes had 
come to be dreaded by all play- 
ers, directors, cameramen and 
electricians, not to mention sound 
men, make-up experts and ward- 
robe attendants. But, because 
the paying public still likes final 
clinches, they were filmed regu- 
larly, just the same. 


Now all of this is changed. 
With Tess light, kiss scenes just 
aren’t the hot work they used to 
be. It is now possible to kiss 
for the camera without serious 
damage to the players’ collars, 
make-up or disposition. And that’s 
a relief to everybody, especially 
the members of the romantic 
screen teams like Ruby Keeler 
and Dick Powell. 


“Flirtation Walk” is the latest 
of First National’s mammoth 
musical spectacles. It is a tale 
of glorious youth, of enchanting 
romance and of the glamorous 
life in the United States Army at 
Hawaii and at West Point. 
Powell and Miss Keeler head the 
galaxy of players which includes 
Pat O’Brien, Ross Alexander, 
John Eldredge, Henry O’Neill, 
Glen Boles, John Arledge and 
Guinn Williams. 





Dick Powell ... the kind of boy you always wanted your son to be 
like, appears in “Flirtation Walk’ the latest ‘special’ to come from 
the Warner studios. Ruby Keeler and Pat O’Brien are also in the 
cast of this comedy-drama with incidental musical selections. Don’t 
miss it at the .................... Theatre, where it is playing all this week. 


Mat No. 7-—20c 








Pat O’Brien Thinks Fate 
Marked Him For Success 


Star In ‘“‘Flirtation Walk” Is Convinced That 
Lady Luck Worked For Him 


OST Irishmen. believe firmly in Fate as a motivating 

foree in human affairs, and Patrick James O’Brien 
of the Milwaukee O’Briens is no exception. 

The genial and popular actor who scores once again in 
the First National production, ‘‘Flirtation Walk,’’ which 
@omes: to the 24.0. ese PReatne O80 cn. Jba tastes , gives 
eredit to Fate for whatever success he has had in the theatrical 


world. 

His rise to sereen prominence 
after ten years of struggle should 
uphold his belief. 

While working on the produc- 
tion of “Flirtation Walk,” Pat 
told the story of how he got his 
first film break. 


“J was playing the lead in a 
Broadway show called ‘The Up 
and Up’. The critics said I was 
pretty good in it. Right across 
the street was fhe theatre where 
‘The Green Pastures’ was play- 
ing to sensational business, 

“One night a party of Holly- 
wood people, including Marion 
Davies, Louis Milestone, the di- 
rector, set out to see a play. They 
all wanted to see ‘Green Pas- 
tures,’ but Milestone had already 
seen it. So he left the party to 
come across the street to my 
show, agreeing to meet the others 
later. He saw Pat O’Brien for 
the first time—and was that 
a lucky break for me. 


“Months passed by, and “The 
Up and Up’ was onlp a fond 
memory. Mrs. O’Brien’s boy Pat 
was absolutely broke, and living 
in a $7 a week room just off 
Broadway. It was winter and 
things didn’t look any too bright. 
I only had a few dollars left in 
the world, and few prospects. 


“Then one night the phone 
rings, and the operator says 
‘Hold on, California calling.’ Not 
knowing anyone in California, I 
concluded that some of my pals 
were having a laugh on me, but 
decided to see it through. It de- 
veloped that Howard Hughes, the 
young millionaire producer, want- 
ed me to hurry out to California 
to play the role of Hildy John- 
son in his film version of ‘The 
Front Page!’ 


‘Louis Milestone, it seems, hap- 


pened to remember the actor he 
had seen in that play, ‘The Up 
and Up,’ and told Hughes that 
Pat O’Brien would be just the 
type to play the reporter. 

“So you see, Fate gave me a 
break. If I hadn’t been in a 
play right across from ‘The Green 
Pastures’ and if M 

Pat modestly omitted to men- 
tion the fact that he had toiled 
and struggled for ten long years 
before his big opportunity came 
knocking at his door. He had 
played in small stock companies, 
taking a new role every week 
for $35 a week, until he knew 
so much about acting that the 
creation of a role became secona 
nature to him. When he finally 
began to play roles on Broadway, 
he had more than his share of 
flops and discouragement. 





“The Front Page,” however, 
started him on the road to real 
success. For over three years, 
Pat O’Brien has been a favorite 
with screen patrons. First Na- 
tional is giving him _ big-time 
roles that are ideally suited to 
his breezy, likeable personality. 
Recently he has scored in “The 
Personality Kid,’ “Here Comes 
The Navy,” and “I Sell Any- 
thing,” and will add even more 
to his popularity in the first 
military musical “Flirtation 
Walk,” in which he shares stellar 
honors with Dick Powell and 
Ruby Keeler. Special music and 
lyrics were written for the pro- 
duction by Allie Wrubel and 
Mort Dixon with’ dance numbers 
directed by Bobby Connolly. 
Frank Borzage directed the pic- 
ture from the screen play by 
Delmer Daves, based on an orig- 
inal story by Daves and Lou 
Edelman. 
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You've ahioun several pretty swell 
‘musicals since ‘42nd Street’ and 
by now your supply of exploitation 
tricks for that type of show may be 
low. 4 That's why we've tried es- 
pecially to give you plenty of new 
stunts.Those not entirely original are 
showman-tried and adapted to the 
right angle for this picture. @ There's 
a good deal of material on the 
pages following and we believe 


you ll find your campaign among it. 
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Arthur Murray, chief of the world’s dance 










masters, is a smart showman. He named 
his latest step after this picture... and did 
it go over! Yessir, we've got to hand it 
to Mr. Murray for a peach of a dance— 
and thank him for providing one of this 
film’s major exploitation opportunities, 
the nation’s new ballroom rage . 


qi 





An unusual 3-week-in-advance trailer to be 


clipped into your newsreel is available FREE at 
your Warner exchange; every Postal Telegraph 
agency has an especially prepared jumbo wire 
ready for the window on word from you. These 
are typical of the easy-to-get ideas we've planned Se 
to get them ‘Flirtation Walking’ straight to your 


theatre. The 3 pages following te the 7 oo St Ao 


complete set-up ....we hope you like it 








EE GOES EEKE HERES... 
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SIMPLE STEP 


To A New High in Costless Promotion ... 





PHOTO 
Snaps 


Send photographer to dance 
halls and private dances in 
hotels and night clubs to snap 
couples doing the dance. Ex- 
hibit photos in lobby under 
heading ‘All Detroit goes for 
the new dance craze .. . the 
Flirtation Walk.”” Award pass- 
es to those identifying them- 
selves on lobby board. 








CABARET 
Plugging 


Nite clubs and hotel grills can 
plug the dance when adver- 
lising their orchestras, with 
ads like this... “Dance the 
Flirtation Walk to the smooth, 
casy rhythms of Glenn May 
and his Happiness Orchestra.” 
They can also help by spotting 
picture’s name when announ- 
cing renditions of film’s tunes. 





DANCE 
Ad Tricks 


Arthur Murray, New York’s 
premiere dance maestro, used 
a clever ad campaign last year 
with loads of success. His ads 
appealed to doctors, lawyers, 
bankers, business men, ete., 
on a relaxation slant. Suggest 
same idea to local dance 
school, using “Flirtation 
Walk” as the builder-upper. 
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" CHARITY 


THEATRE 
Party 


Hold a Midnight Flirtation 
Walk party in the lobby, after 
an evening show. Promote 
refreshments and orchestra 
for dancing. Local dance 
school might be willing to sup- 
ply hostesses to show how 
Flirtation Walk should be 
done. Not expensive—and it’s 
different! 


MATINEE 


Dance 


Hold instruction periods in the 
lobby after matinee perform- 
ances. Victrola plays the song, 
couple dance, explain the 
steps, and watchers can try 
their foot at it, under expert 


supervision. Dancing school 


might supply instructors, and 


you might supply school with. 


credit card in lobby. 


Capers 


Christmas Club charity organi- 
zations might like idea of 
holding a ‘‘Flirtation Walk” 
dance, proceeds going to 
needy. Hotel, local debs, news- 
paper cooperation .. . all go 
to make it big! If stunt goes 
through, be sure to let town 
know when you play the 


DANCE TRAILER. 


MUSIC 


Shoppe 


When music shops make up 


their window displays of the 
film’s music, get them to men- 
tion that the song Flirtation 
Walk is the official musical 
accompaniment to the new 
dance. Stills and other materi- 
al illustrating dance should be 
included in layout. Stress the 
‘official’ angle—it helps. 





PREVIEW 


Peekers 


When screening the special 
dance trailer, invite heads of 
dancing schools down to grab 
a preview peek at the new 
steps. At the same time, let 
‘em have copies of the tabloid 
which explains the intricacies 
of the Flirtation Walk. That’s 
the time to propose some of 
the coop plans. 


GLAD RAG 
Ad Ideas 


Dress shops too, can cooperate 
with ads on the dance angle. 
Their copy slant should be: 
“This dance frock is the ideal 
creation in which to do the 
famous Flirtation Walk, etc., 
ete.” Same type of ads for 
shoe stores, men’s shops, and 
any one else you can think of. 


w 


SLEUTH 


Spots ‘em 


Send theatre representative to 
dance places on lookout for 
couples doing the ‘Flirtation 
Walk’. Have him give passes 
to ten best. If newspaper co- 
operates, that’s swell. If not, 
publicize stunt through ads, 
publicity, and lobby notices. 
Dance halls, too, should help 
publicize this idea. 


"DANCE 


Marathon 


Think the town’s ripe for an- 
other marathon dance? If so, 
try a ‘Flirtation Walk’ mara- 
thon, other steps disqualifying 
‘em. Talk it over with the 
dance hall bosses. They ought 
to he able to steer you right. 
And for a plug in your trailer, 
theyll do most of the work. 


ORGAN 
Grinding 


When your organist plays 
music from the picture, he 
sure he gets in a mention of 
the dance. Might be a good 
stunt to invite couples to do 
the dance on the stage while 
he plays ‘Flirtation Walk.” Or 
promote team from __ local 
school to dance while your 
maestro bangs the gas pipe. 


STAGE 
Stult 


There isn’t much we can tell 
you about holding a dance 
contest on stage. Only essen- 
tial is that contestants do ‘Flir- 
tation Walk’. Newspapers 
might cooperate with publicity 
stories, merchants might chip 
in with prizes, you might help 
with trailer and ad announce- 
ments, ... and you’re set! 


TELEVISE 
The Dance 


Maybe there’s a television out- 
fit in town. If so, a couple 
doing the dance to be broad- 
cast over it should be good for 
a couple of yarns in the 
papers. Idea: “the first time a 
dance has ever been done over 
television etc.” Science Ed- 
itor and the city desk are the 
boys for that. 


SCRIBE 


Contacts 


Now’s the time to take a 
friendly trip around to see all 
local columnists about a break 
on the dance. Suggest that 
they make mention of the new 
dance craze that just hit town. 
Suggestion: a feature story on 
the evolution of modern dane- 
ing, ending with ‘The Walk’. 


: Your 
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STAGE 
Unit 


Stage shows in your theatre? 
Your chorus should get hep 
to new dance craze. No stage 
shows? Local dancing school 
might send a line of girls over 
to strut. Stunt can either be 
used in advance or currently 
as prologue to picture. 


DANCE 
SchoolAds 


Dancing schools advertising in 
local papers might feature the 
‘Walk’ in their ads, copy read- 
ing, “Learn the ‘Flirtation 
Walk’ as taught by Johnny 
Black — then see the picture 
starring...” Other stunts in 
this section suggest supple- 
mentary dance school tie-ups. 


MARQUEE 


Dancers 


If possible have a couple dane- 
ing the ‘Flirtation Walk” on 
marquee as advance and cur- 
rent stunt. Have ’em step at 
certain times announced in 
your ads. A hot three piece 
orchestra to play for them will 
help get attention, but a vic- 
trola will do almost as well, 
and is much, much cheaper. 


FLOAT 


Tourists - 


Take a stab at local dance 
halls or schools to defray the 
cost of a float plugging the 
dance. Float should consist 
of two or three couples doing 
the dance to the accompani- 
ment of music played through 
an amplifying system. Banners 
list name of dance and coop- 
ing dance halls. 


Toes. Showman, IT’S 





‘DEBBIE 


CHAMP 


Hooters 


Bet you just can’t wait to find 
the couple doing best inter- 
pretation of the  Flirtation 
Walk! Here’s how: dance 
halls hold prelims, pick the 
best in their sector, with win- 
ners competing in finals. If 
stage stunts go big, hold finals 
before audience in your thea- 
tre, with cup to the winner. 


PROLOG 
Pep-upper 


If you’re in the habit of trick- 
ing up your picture introduc- 
tions, try it this way :—Couple 
does snappy rendition of dance 
. . . lights dim toward finis 
... then flash on the picture. 
You don’t need orchestra; 
victrola in wings will prove 
just as effective. 


Dancers 


When the Rockefellers picked 
a band for their new Rainbow 
Room in N. Y., they asked the 
debs in town, figuring they 
knew what was good. How 
about your debbies? A word 
to them about the dance and 
if they like it, the dance is 
made. They set the style. 


FREE 


Dancers 


A couple of hoofers sent to 
banquets, large parties and 
dances, to demonstrate the 
‘Flirtation Walk’ will help get 
the dancing set acquainted 
with routine. Get couple from 
local dancing school in return 
for plug. Organizations will 
never refuse free entertain- 
ment. 





DANCE 
Parade 


If you’re parading on this pic- 
ture, include a few couples 
to demonstrate the dance in 
street over parade _ route. 
Sound truck does the ha-cha 
accompaniment. If truck is 
large enough, dancers can 
strut their stuff on it—which 
will be considerably easier for 
them. 








LUCKY 


Numbers 


Dance hall may be interested 
in idea for a “Lucky Number 
Flirtation Walk” dance. Each 
couple entered gets a number. 
As dance progresses numbers 
are pulled from a hat, dancers 
with corresponding ‘numbers 
being disqualified. Last num- 
ber called is winner. Dancers 


all do ‘Flirtation Walk.’ 


STUDE 


Strutters 


When local school plans its 
next dance, drop the sugges- 
tion that they call it the ‘‘Flir- 
tation Walk.” If they do, it’s 
your cue to step out and cash 
in on it. Dance contests, her- 
alds, announcements... every- 
thing you can think of to 
make the dance a success and 
plug the picture. 


GUESSING 


Games 


Hunt around. for stills of 
couples struttin’ in the Rhum- 
ha, Charleston, Black Bottom, 
Carioca, and all the rest. Set 
up in lobby, dance maestros 
look ’em over, and then guess 
the various dances. Free ad- 
mish to guess-righters. Same 
contest might be newspaper- 
able, for one day or several. 





‘CHORUS 








Cuties 


If local night club is looking 
for a new dance routine, (and 
even if they’re not) suggest 


_that they use the ‘Flirtation 


Walk’. If they want to go big 
on the idea, they can provide 
military trimmings and all that 
goes with it. And don’t forget 
the picture plug before each 
rendition. 









ORIGINAL 
Ideas 


Stuck for another dance con- 
test idea? Then ask contest- 
ants to dance their idea of 
what the ‘Flirtation Walk’ 
should he. Our conception 
starts with the dropped hankie 
gag, meaning flirtation. Any 
trick they use to put over the 
flirty angle is oke ... as long 
as it’s danceable. 









DANCE 


on the Air 


Progressive radio station 
might go for dance _ instruc- 
tion over the air, similar 
idea to morning exercise rou- 
tine. Make available to listen- 
er-inners who write to theatre 
or station “a free instruction 
chart with illustrations.” The 
tabloid prepared on this film 
will serve perfectly. 


















COU DANCE! 
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Mats available in one 
unit from Editor, Mer- 
chandising Plan 





1 Couple begin apart, man’s 
~* weight on his left foot, girl’s 
weight on her right foot. The move- 
ment begins with a slow step to the 
right on the right foot (girl to the 
left) to position II, man behind girl. 


HOW TO DO ‘THE FLIRTATION WALK’ 


a. Step back left, bringing girl 

forward to man’s right side into 

a dip (girl steps forward on right 

foot). Come out of dip with step for- 

ward right (3 counts) bringing left 

foot up to right but keeping weight on 
right foot. 


* * * * x *& 


sD ) Take waltz step forward with 
left foot. Repeat waltz on right 
foot; waltz backward left, shifting girl 
across into position III, turning to 
left. 


Start forward on left foot 3 
running steps; waltz forward 
right, waltz back left. 


* * * * * 


INTRODUCE IT WITH THIS STORY 


* * * * * * 


* * * * * * 


Learn The “Flirtation Walk” 


Now everyone can learn the 
‘¢Flirtation Walk, the famous new 


dance that has taken the ball 
rooms of the nation by storm. 


eda. cas es (newspaper ) 
has arranged with Arthur Murray, 
who originated the dance, to teach 
it to its readers in two easy les- 
sons, the first of which will appear 
in this paper tomorrow. 


With especially posed photo- 
graphs and easily understood in- 
structions, Mr. Murray illustrates 
the various steps in the new dance, 
which has been named after the 
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first military musical ever filmed, 
First National’s mammoth spee- 
tacle, ‘‘Flirtation Walk’’ starring 
Dick Powell, Ruby Keeler and Pat 
O’Brien, which opens at the .......... 
PS he A thieatre-on 52s cae 


The Flirtation Walk is graceful, 
beautiful to watch and easy to do, 
as taught by Mr. Murray, who is 
one of the world’s great dancing 
masters. 


There are but a few steps to 
master, and no one who already 
knows how to dance should find 
any difficulty in learning them. 


Illustrations and copy below describe “The Flirtation Walk” as introduced 
by Arthur Murray, country’s premier ballroom maestro. Can be used. as 
newspaper plant, herald or dance hall giveaway. Publicity stories act as 
builder-upper. Mats may be cut apart to fit your requirements. 


HOW TO DO ‘THE FLIRTATION WALK’ 


3 4 Step forward right across left, 
turning body to right and bring- 

ing left foot up to right, keeping 

weight on right foot (3 counts). 


4 Step forward right, bringing 

* left foot up to right foot. (girl 
steps back left, points right foot back, 
3 counts). Step left slowly (2 counts). 
Bring right foot together with left 
(3 counts). 


Sa, SS i ee 





“The Flirtation Walk” 





z Order Mat No. 4 
Price 50¢ 
Immediate Shipments 





as originated by Arthur Mur- 
ray in tribute to the motion 


picture “FLIRTATION WALK” 








A Step forward and across on left 

* foot (2 counts). With left hand 
swing girl around to her left. Bring 
right foot up to left foot on third 
count, changing weight to right foot 
(girl takes left waltz step, making a 
half turn to her left). 





as originated by Arthur Mur- 
ray in tribute to the motion 
picture “FLIRTATION WALK” 








3. Step back left, bending left 


knee, into a final graceful dip. 


* * * * * * 


AND BUILD IT UP WITH THIS ONE 


* * * * * * 


* * * * * 


Everyone Flirtation Walking 


There was a time when the Tur- 
key Trot made the two step as old 
fashioned as the Cake Walk. Then 
came the Charleston and the Tur- 
key Trotters dropped into obseuri- 
ty in which they were joined by 
Charleston devotees when the new- 
er ballroom fancies turned to 
thoughts of black-bottoms, rhum- 
bers and cariocas. 


Now comes the Flirtation Walk 
and, according to reports, unless 
you know it, you don’t know how 
to dance. 


The Flirtation Walk was in- 


vented by Arthur Murray, famous 
teacher of ball-room dancing, and 
named after the first military 
musical, First National’s spectacu- 
lar picture of life at West Point, 
starring Dick Powell and Ruby 
Keeler, which opens at the ............ 
St Ga ees thestreson ste. eats 


The new dance has the beauty 
of simplicity and grace, and lends 
itself so readily to individual in- 
terpretations that it instantly 
sprang into popularity. 








Every Congressional District has one or two 
boys at West Point. Local newspaper or Con- 
eressman’s office has a record of these boys’ 
names. These. together with local graduates can 
be lined up for a special ‘‘Point’’ might with 
any or all of these ideas: 


1. Snipe after trailer, advertising dedication 
night and boys’ names. 

2. Boys’ families and friends invited to attend 
performance. Mayor and other officials invited 
to speak; theme: pride in having West Point 
representatives, 

3. Local radio station should be tied in to 
broadeast dedication ceremonies. Tie-up with 
telephone company, radio station, and boy at 
West Point to have call put through to Point 
on dedication nite and have boy’s message re- 
broadeast directly from phone. Boy’s parents 
can say few words. 

4. Newspaper feature writer to be contacted 
on biography of boy. Get material from parents 
and furnish writer with short story of picture, 
tieing up with biography. 

5. Letters from boy at West Point and from 
Mayor may be blown up and placed in lobby. 

6. Announcement of dedication ceremonies 
arid Tae Bene CORGOE ois piece ogee: (name), 
of West Point, always bought suits, hats, shoes, 
ete., at their stores — on cards in store windows 
and around store’s departments. 

7. Florist can name _ special carnation after 
Cadet; i. e., the ‘‘John Smith Carnation.’’ 

8. Bands on local radio stations, hotels, ete., 
dedicate songs from picture to Cadet ...........0....... 
lis i setliteaeenteet (name). 

9. If Cadet is on leave and happens to be in 
home town — parades, speeches, dedication cere- 
monies, and radio broadeasts can be built di- 
rectly around him. 

10. Mount a giant posteard in lobby, ad- 
dressed to cadet, voicing the town’s pride in 
having a representative at West Point. Invite 
patrons to step and sign their ‘“‘John Han- 
cocks’’ on it. 


* 





* 

Ce, Pe ee a ee ee 

SNIPE GRID BROADCASTS 
* * * * * * * * * * * 

If Army football games are rebroadcast from 
local radio station, you may be able to promote 
spot announcements of picture during or after 
broadeast. Even if you have to pay for ’em 
they’re still worth it. 


* 
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LOBBY “KISSING ROCK” 


* * * * * * * * * * * 





West Point has a ‘‘ Kissing Roek,’’ which juts 
out from a cliff, like a canopy, and provides a 
sequence in the film. Construct a ‘“‘ Kissing 
Rock’’ of papier mache in your lobby; make 
use of the ‘‘mistletoe’’ idea — any boy is en- 
titled to kiss any girl standing under the 


‘*Rock.’’ Attached” card explains ‘‘Kissing 


Roek’’ myth, as outlined in publicity section. 


* 


* * * * * * 


* * * 
Of Course 
* * * * * * 


* * 
7 

B Qu 

* 


* 


* * * x * x * 
li Have a Parade! 
* * * * * * * * * * 


> 
* * 





A parade’s a natural for a show like this. These items will help you. 


Uniformed Brigade 


As mentioned elsewhere on these pages, you can tie up with neighboring U. S. Army Post, 
American Legion Post, local Military Academies, and any other local uniformed outfit, inelud- 
ing Boy Seouts. 


e 
For Music 
Army Post. American Legion, and Military Academy bands can be spotted in different 
parts of the line. If any of the outfits get skittish about the use of their bands, remind them 
that vou can always be of service to them when they want special shows. 


Costumes 


Get the local dramatie club, or other organization of young folks, to wear military cos- 
tumes you provide. You ean get these by tieing up with local costumer, giving him program 
snipe, ets., in exchange. As many West Point costumes as possible. 


Float 


Use flashy float and artillery caisson idea described elsewhere in this section. Spot 
them in your parade. 


Automobiles 


Dealers want to show off new season cars. Banner the hoods or placard the bumper with 
a line like: ‘‘Dodge Welcomes Miami’s Greater Show-—-FLIRTATION WALK—STRAND.”’ 
Taxis will probably come in for the free ad. 


Banners 
Spot large FLIRTATION WALK banners throughout the parade. These should be held 
aloft on poles by ushers dressed in West Point uniforms. 


Roller Skaters 
Your local roller-skating rink will want to tie in. Tell ’em in advance and they'll rehearse 
for a ‘grand march’ formation — maybe turn out in costume for trick stuff. Banner, with name 


‘of rink on it, will be further inducement. 


es s 
Bike Riders 
If there’s a Bicycle Club around, that’s all you need. If not, contact your local Y’s and 
other organizations and have bulletins posted in social rooms and gyms, inviting all riders to 
turn out. Banners will supply organization. publicity. 


Line of March 


Arrange for line of march to extend from some distant point to the theatre, passing as 
many populated areas as possible. Before parade begins, cover as much of the line as posst- 
ble, spotting arrows, placards, signs, and banners wherever they'll attract most notice. 


Police 

If you’re ‘‘in’’ with the police, it’s well to remember that the more police around a parade 
the more notice it gets!) A squad, marching or riding in front of the parade will attract addi- 
tional attention. 


A reminder — be sure the parade is staged before show time or at your slowest period, 
otherwise you’ll be bucking your own attraction. Warner road-men have always deemed a par- 
ade set-up a good bet. Take their suggestion . .. there’s experience behind it. 


* * 
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MILITARY STYLES DESCRIPTION CONTEST 


KK * * * * * x * * * * * * * * * * KLIK * 


The country is being swept with women’s 
fashions modeled in the military style; viz.—- 
hats with visors, high-collared, front-buttoned 
dresses, ete. Tie-up with local women’s shops 
or department store on coop ad idea, stressing 
military fashions. Stores can run special ‘mili- 
tary fashion’ ads tied up with uniform stills of 
Powell and Keeler, 


notable in one line, as. Ruby Keeler — ‘‘Ice 
cream, very sweet, but never gets sickening.’’ 


the east, passes to best ten. If your town paper 


to plant this contest. Why don’t you try it? 


Seventeen 


Walter Winchell has started the new fad of 
thumbnail descriptions. Idea*is to describe a . 


Contestants to submit thumbnail descriptions of 


carries the Winchell column, it should be easy 


* 
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THE SOLDIER-BOY SLANT 


* * * * * x * * * x* * * * * * * 


— To make ’em West Point and military minded is to make ’em ‘‘ Flirtatiou 
Walk’? conscious. Think it over—then let these do the trick: 


* 
MILITARY ACADEMIES 


Parade 


We suggest a Parade, with banners and paper, followed 
Academy band plugs songs from picture, while on march. 


Drills 


Drill contests may be held between Academies. Prizes contributed by local merchants. If 
you've only one unit, drill contest may be held between different platoons of same school. 


Band Contests 


Bands of different Academies serenade each other with military pieces, interspersed with 
musie from picture. Local radio station should be interested in broadeasting such a feature. 


* 
U. S. ARMY POSTS 


Prize Platoons 
Where there is U. S. Army post in vicinity, band concert, post’s ‘‘Prize Platoon’’ give dem- 
onstration of military maneuvers and Army signals. This is followed by well-papered parade 
to theatre; band and ‘‘Prize Platoon’’ admitted for‘special matinee or supper show. 


Military Academies near you? 
by a special matinee or supper show. 


Signal Demonstration 

Special demonstration of Army Signals held by Post’s signal corps in empty store, near 
theatre, or in theatre lobby. Few men needed for such demonstration and Army is always 
willing to cooperate for publicity aecruing. During N. Y. Strand’s run of ‘‘Here Comes The 
Navy,’’ sailor was stationed on marquee and on street. The crowds loved it! 

Military Wedding 

A military wedding with invitations to the public, ought to be lots of fun. 
ehants will help with gifts. 

If there’s no Post in vieinity, American Legion or other veterans’ organization may be 
tied up and wedding idea followed thru from this angle. 

It’s very likely that no one in Post or Legion wants to marry. <A ‘*‘ Mock Military Wedding’’ 
will be just as effective. } 


Loeal mer- 


Uniform Display 

Attract attention with display of military uniforms in lobby. If enough uniforms, guns, 
sabers, ete., are procurable, they might be exhibited in store windows all over town, with ap- 
propriate papering. 

Loeal gun dealer or sporting goods store should like this. 
or coop ads may be arranged. 

Theatre may have depth front frames, which ean be tricked out by putting uniforms on 
figures of Ruby Keeler or Dick Powell. 


In some eases, special tie-ups 


* 
MISCELLANEOUS IDEAS 


Newspaper Insignia Contest 


General newspaper Insignia Contest. Involves insignia of various corps — artillery, tank, 
aireraft, engineering, ete. Insignia may be procured from local library and photostats used by 
paper. ‘Two or three insignia printed each day with blank line underneath for identification. 
Winners receive passes, ete. 

Opening Salute 

On eve of opening, or opening day, eleven shots (signal welcoming general or great event) 
may be fired from papier mache cannon on marquee. The shots can be made by large firecrack- 
ers from mouth of cannon, which can be reinforced and cannon later used for display. 

At opening of ‘‘Here Comes The Navy,’’ N. Y. Strand did same stunt, with large spots on 
cannon. Stunt attracted lots of attention. Toy powder cannons (viz.—‘‘Big-Bang Cannons,’’ 
sold at all toy dealers) may be used for same effect. 


Uniforms For Help 


Doormen, ticket-takers, ushers, ete., can be decked out in West Point uniforms, procurable 
at local costumer’s. Might be able to get uniforms gratis in exchange for some lobby paper or 
snipe in programs. 


The Army Mule 


Mule is Army mascot. Dress up mule with blanket, paper, etec., and have man, in West 
Point uniform, lead it around streets. For ‘‘Here Comes The Navy,’’ N. Y. Strand used a goat, 
Navy mascot, with sailor leading it. 


* * 
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TRAVEL BUREAU TIE-UP TOY STORE WINDOWS 
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Windows of. travel bureau offer good place 
for display of stills from Hawaiian sequence 
of pix. Stills showing Keeler and Powell in 
center of group of Hawaiian dancers should 
provide ample tie-up. 


* 





‘* 


Page Lighteen 


Toy stores can be persuaded with little trou- 
ble, to make displays of toy soldiers, air rifles, 
cap pistols, ete. in windows. Spot drill and 
uniform stills in windows, with appropriate 
copy. 


* 
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WEST POINT COLOR MOTIF 


* * * * * * * * * * * 


Colors of West Point are Gold on Black and 
Gray. We suggest that your artists use that 
color scheme in lobby and on any banner or dec- 
oration work they do, on front and marquee. 








* 


We eS oe Ke. aie ae oe ke ® 


FORT OVER MARQUEE 


* * * * * * * * * * * 





Fort over marquee with soldiers and eut-outs 
of Powell and Keeler against West Point back- 
ground, makes for imposing display. Sketch 
shows you how to make foreground from 24 
sheet. For towers and other effects we suggest 
you arm your sign man with a load of compo 
board and a bucket of paint—He’ll know what 
to do after he sees the illustration. 


* 


Se ee ee eee, ae Spee en eae 


PROFESSIONAL PREVIEW 


x * * * * * * * * * * 


When Rudy Vallee saw preview of ‘‘ Happi- 
ness Ahead,’’ he lauded it on the air and played 
a medley of songs from the picture. 

Have a special preview for local columnists, 
radio bands, vocalists, ete., and odds are that 
they ll react the same way. It’s worth the try. 


* 


i i Cr Mi ae, ome cue ee 


POP MILITARY HAIRCUT 


* * * * * * * * * * * 


The short-cropped military haireut is used 
thruout the show. Local barbers can use dis- 
play of stills in windows, with copy: ‘‘ Military 
Haireut Is Back!’’ They can suggest the hair- 
cut to their customers. For this idea, order stills: 
FW-122 & FW-140, — 10 eents each. 


* 


oe gk ek i, oe ce a Cone Sees 


CAMPBELL’S SOUP TIE-UP 


* * * * * * * * * * * 


Get the most out of Dick Powell’s appearances 
on Campbell’s Soup ‘‘Hollywood Hotel’’ pro- 
grams. Tieup with grocers selling Campbell’s 
Soup for window displays and mention in their 
ads. If grocer will supply paper bags, it’ll 
pay to imprint his ad tieing up with Dick Pow- 
ell. The local distributor for Campbell’s Soup 
might be willing to share handbill giveaway ex- 
pense. 

Snipe announcements after Powell’s ‘‘ Holly- 
wood Hotel’’ broadcast, if it comes over local 
station, selling the fact that same artist is ap- 
pearing in pix at your theatre. 


* 


KP He Ke I A R= ERI 


PHOTOGRAPHER ON STREET 


* * * * * * * * * * * 


Man, with small repeating camera or ordin- 
ary Kodak, takes snaps of people passing along 
streets. Hands out cards stating that certain 
snaps will be exhibited in theatre lobby every 
day. Pass to people recognizing themselves. 


* 


We We a EM eee OX 


FLOWER BALLY TRICK 


* * * * * * * * * * * 


A wreath of flow- 
ers, as illustrated at 
left ‘can be conspi- 
cuously carried by 
kid in streets, street- 
cars, buses, subways, 
ete. Flowers and co- 
py will attract much 
attention. This can 
be tied in with ‘‘ Dick 
Powell Carnation’’ 
gag. Can also be 
worked with our 
standees and eutouts. 








FLIRTATION WALK 


Short story of the screen’s first military musical, star- 
ring Ruby Keeler and Dick Powell, produced by 
First National, and coming to the ................ Theatre. 


Fictionized by FRED E. RUSLANDER 





HE news that another general was about to inspect the 
United States troops in the Hawaiian islands brought no 
joy to the soul of Sergt. ‘‘Serapper’’ Thornhill. 

That grizzled veteran had no particular respect for gen- 


erals anyway. 


Serapper maintained that anyone could give 


orders—it was: men like himself who ran the Army. He was 
top sergeant—to him there was no higher honor. 


He ruled with an iron fist and 
a wealth of invective. His men 
respected his ability as much as 
they dreaded his ever ready fists. 

Because he returned the affec- 
tion the sergeant felt for him, 
Private Diek “Canary” Dorey 
took the occasional physical as- 
saults with which the Scrapper 
enforced his orders with real 
good nature. But the lad, a cheer- 
ful, smiling, singing soldier, did 
not like the order his superior 
brought to the mess room one 
night. 

He was to chauffeur the car 
General Fitts and his daughter 
would use during. their stay on 
the Island. 

Nevertheless, he was there 
when the ship docked, and had 
the thrill of his young life whén 
Kit Fitts, radiant in all ‘ther 19 
year old beauty, rushed down the 
gang plank. 

He ecouldn’t take his eyes away 
from her, and finally, feeling the 
intensity of his gaze the girl 
turned and looked at him. 

For a moment they stared at 
each other, and then suddenly 
the daughter of the general grin- 
ned at Private Dick Dorey. 

Even the fact that Lieut. 
Biddle, her father’s aide and her 
own ardent suitor was to be her 
escort could not reconcile Kit to 
an official reception the first 
night of her visit to Hawaii. She 
had dreamed of this moment. 
Lieut. Biddle, she conceded, was 
a nice boy, but he was a “stuffed- 
shirt.” Kit had known him since 
they were children. He was too 
much a part of her everyday life 
to be a romantic interlude. 

Consequently she had no com- 
punctions about being late, and, 
when she entered her car, ordered 
Dick to take her on a tour of 
the island. 

As he drove along the top of 
a hig cliff, Dick discovered that 
the girl was even more beautiful 
than she had appeared in the 
morning. Gradually he lost his 
fear of consequences for taking 
her on a ride not included in his 
orders. The softness of the moon- 
lit island created a feeling of 
friendliness, and soon they were 
ealling each other by their first 
names. 

As they approached a native 
village, haunting strains of music 
reached their ears. 

Dick turned to the girl. 

“Come on; Kit,” he said. “I’m 
taking you to your first luau— 
an Hawaiian feast in honor of 
love.” 

Kit smiled happily. 


es x 


Over the cocoa-palm fringed 
shores of the lagoon swept the 
blood red splendor of the Ha- 
waiian moon. The rhythmic 
booming of gourd drums rose over 
the sound of plaintive, haunting 





melodies, sung by a _ hundred 
blended voices. Lithesome, sway- 
ing girls, scores of them, danced 
from the forest to a log fire blaz- 
ing in the center of the clearing. 

Suddenly a native approached 
and said a few words to Dick. 

“What did he say?” Kit asked. 

“He wanted to know if you 
were my wife or sweetheart,” 
Dick answered. 

“You needn’t be so_ positive 
about 
pouted. 

“Sing for us,’ the native beg- 
ged in English. 

Dick tried to refuse, but Kit 
would have none of it. Dick ad- 
vanced to the fire, the native or- 
chestra began the introduction of 
one of the island’s oldest tradi- 
tional love songs. The boy’s clear 
sweet tenor voice arose, and Kit 
sank down at the foot of a tree, 
gazing at him, entranced. 

His song finished, Dick seated 
himself beside her. Couples, arms 
encircling waists, slipped silently 
into the sheltering darkness of 
the forest. 

Kit looked up. 

“Maybe we’d better talk—or 
something,” she said. 

The fire in the background 
dimmed as Kit turned her face 
toward him. 

“Tm afraid,’ she whispered, 
“Ym running out of orders.” 

She lifted her lips to his. Dick 
started to kiss her, timidly. 
After all, she was his general’s 
daughter—he a mere _ private. 
But as their lips met, uncertain- 
ty vanished. Clinging to each 
other, they could not hear the 
chuckle of the Man in the Moon 
as once again he looked down on 
a seene so old, but always so new 
—the birth of love between a 
man and a maid. 


* * * 


A beam from the flashlight in 
the hands of Serapper startled 
them and Kit scrambled to her 
feet, to confront Lieut. Biddle. 

“As I live, the Forgotten Man,” 
she said, as Biddle glowered. 

“Take your car back to the 
Barracks and report to my quart- 
ers,” he barked at Dick. 

Dorey was sitting on the porch 
of Lieut. Biddle’s quarters when 
Kit and the officer returned. An 
hour later he was in his own 
room, telling Scrapper about the 
whole affair. 

“Tm not facing any court-mar- 
tial, Scrapper,” he declared. “I’m 
clearing out of here—tonight. 
Deserting!” 

The older man grabbed him. 

“Took here, you young fool, if 
you do that I’ll personally head 
a searching party and fill you full 
of lead. I raised you as a private 
and I’ll bury you as a deserter 
if I have to.” 

“Tt’s okay by me,” said Dick. 





denying it,” the girl 


Scrapper shrugged his shoul- 
ders and walked out of the room. 
He headed toward General Fitt’s 
headquarters and a few minutes 
later was facing Kit. 

“That boy’s in love with you, 
Miss,” Serapper told her. “And 
I don’t want him to do anything 
serious. He’s like my own son.” 

Kit looked serious. Then she 
sent for Dick. 

“What’s the idea of risking 
court martial over me?” she de- 
manded. “Who gave you the 
right, Private Dorey?” 

“No-body,” Dick said, aghast, 
“but I—I love you and I thought 
you—felt the same way—about 
me.” 

Kit looked into Dick’s eyes. 
She knew the night had best be 
forgotten. She realized the bar- 
riers between them. Suddenly her 
brain triumphed over her heart. 

“That’s nonsense,” she said. 
“T want you to forget what hap- 
pened last night. It was a mis- 
take—forget it.” 

When Dick returned to Serap- 
per’s headquarters he found Bid- 
dle waiting for hin. 

“Well, Lieutenant,” the boy 
asked, “do I go to Court with 
you?” 

“We can’t expose the young 
lady’s name to court inquiry,” 
Biddle replied. “We’ll let our per- 
sonal differences drop as well, 
since they also involve the young 








When Ruby Ruled West Point 


Lieut. Biddle, and his daughter 
Kit, who had grown even more 
beautiful than she had been three 
years before, stood in review be- 
fore the cadets corps. — 

Kit stared, in amazement, at 
the regimental commander, and a 
look of delight swept across her 
face. As soon as the review was 
ended, she hurried away to seek 
the transformed awkward boy 
she had ordered about in Hawaii. 

“Tsn’t this the same chap I 
met—in Hawaii—about three 
years ago?” she asked. 

Dick gave a courteous salute, 
then his chin set, and he looked 
squarely into her eyes. 

“Pardon, Miss,” he declared. 
“Ym afraid there’s been a mis- 
take.” Bowing, he turned from 
her to his room mate. 

“lm going to my room” he 
said, as he walked away. 

Kit stood, stunned and humil- 
iated, and, under the gaze of a 
hundred cadets, her eyes filled 
with tears. 

Kit had captured West Point. 
Cadet after cadet looked into her 
eyes and surrendered. The Hun- 
dredth Night play, always pre- 
sented 100 nights before gradua- 
tion, had always been barred to 
the fair sex. No girl or woman 
had ever been allowed to partici- 
pate in it. Yet the Committee de- 
cided to invite Kit to take the 
feminine lead, even though it was 





She was Superintendent of the Academy; and her heart warmed to 
every cadet, and particularly to Dick—so she ordered a mass mar- 
riage and provided the girls—(Ruby Keeler, Dick Powell and the 
cadet chorus in a scene from “‘Flirtation Walk,” the first military 
musical ever screened, which will open at the 

Theatre on .......... 





lady. If you were an officer and 
a gentleman, you’d understand 
more clearly what I mean.” He 
turned on his heel and left. 

* ae * 

In the Phillipines, China, and 
in other countries where the next 
three years found him, “Scrap- 
per” Thornhill heard good news 
from Dick. 

Scrapper bragged of him to his 
men, and determined that noth- 
ing would prevent him from be- 
ing present when the boy grad- 
uated, so that he might fulfill an 
ancient promise. 

“Some day,” the doughty Ser- 
geant had declared, “I’ll be tak- 
ing orders from you—and I’l] like 
at.” 

He was thinking of these 
things as he approached the head- 
quarters of his commanding of- 
ficer. He wanted leave of absence 
—which he had denied himself 
for four years. 

Serapper left the Colonel’s of- 
fice smiling to himself. He was 
going to West Point, to see the 
lad he had thrashed and drilled, 
bullied and loved, become an of- 
ficer in the United States Army. 

* * & 

General Fitts, named superin- 
tendent of the United States 
Military Academy at West Point, 
still accompanied by his aide, 


necessary to depose Dick as 
chairman to bring it about. 


Kit was amused, and was about 
to decline until a cadet inadver- 
tently mentioned that Dick had 
opposed the proposition. Then 
she accepted. 


Flirtation Walk is a wooded 
lane that is the epitome of ro- 
mance to every girl who strolls 
down it with her cadet. Both 
Flirtation Walk and the Kissing 
Rock at one end, are parts of the 
West Point tradition. Here Dick, 
at the urgent request of the girl, 
had led Kit. The girl was humble 
—the lad aloof. 


“Can’t you see I haven’t for- 
gotten—I couldn’t forget?” she 
whispered. 

“You told me I made myself 
ridiculous three years ago—you’re 
making yourself ridiculous to- 
night,” he declared. 

Kit turned white. 

“Bid was right,” she retorted. 
“Even if you become an officer, 
you'll never become a_ gentle- 
man.” z 

Sobbing, she ran from him, 
back to her home. 

% * * 


Kit had announced her engage- 
ment to Biddle. 

Dick, directing rehearsals for 
the play, saw Kit daily, and re- 


sentment embittered both their 
hearts. 

Dick had written a travesty 
on life at West Point. He had 
created a girl superintendent of 
the Academy, who in love with 
Love, had ordered all the cadets 
to be married forthwith, and had 
supplied the necessary girls. 

The show was a success—even 
more so than the author and tne 
players had anticipated. 

For when Dick drew Kit into 
his arms in the fervent embrace 
that accompanied the slow drop- 
ping of the curtain, Dan Cupid, 
himself a spectator, chuckled si- 
lently. 

It was two o’clock in the morn- 
ing when Kit, responding to re- 
peated peals of the doorbell 
found Dick on her doorstep. 

“T got the invitation to your 
wedding after I returned from 
the show tonight. When did you 
mail it?” he asked. 

“This morning—” 

Dick turned and faced her. 

“T love you—You love me— lis- 
ten,” he said. “After examinations 
Vl be an officer myself. Vl be 
able to tell you things I can’t 
until then. IT’ll be able to tell 
you how much I love you, how I 
regretted that night on Flirta- 
tion Walk—(his arms drew her 
close to him, as she ceased re- 
sisting) Oh, darling—” 

Standing in the doorway, his 
face white as chalk, was Lieut. 
Biddle. 

“It was fortunate that it was 
I—instead of the Superintendent 
—who discovered you, Dorey,” he 
declared. “Your confessed action 
is grounds for immediate dismiss- 
al from the Academy. That dis- 
missal would come after a hear- 
ing before the board. We don’t 
want that for Kit’s sake, do we?” 

“I suppose—I might resign 
from the Academy.” 

“Yes, you might.” 

“Very well, sir. Thank you for 
your fairness.” Dick saluted, 
turned on his heel and walked 
away. 

* * * 

There was no happier man in 
the world than Sergeant “Serap- 
per” Thornhill as he walked up 
the path leading to the dormi- 
tories. He had come all the way 
from China to see his boy grad- 
uate, and he could hardly con- 
ceal his excitement as he watched 
the immaculate cadets greet 
friends and relatives. 

Entering Dick’s room, he em- 
braced the boy, and the old 
Serapper was much embarrassed 
to find tears popping out of his 
eyes. Suddenly he noticed that 
Dick was not in uniform. 

“Why?” he asked. 

“lm not going to graduate, 
Serapper,” Dick said. “I’m not 
going to be an officer.” The tears 
were hot in his eyes as he tried 
to grin at the astounded Sergeant. 

“I could’ve made the grade as 
an officer all right,” he continued, 
“but I couldn’t quite make the 
gentleman part.” 

Lieutenant Biddle entered 
Dick’s room while the old Scrap- 
per was still gazing at him. 

“T have just come from the 
Superintendent’s office—your re- 
signation was not accepted,” he 
declared as he offered his hand 
to Dick, who stood, unable to be- 
lieve his ears. 

“Kit gave me back my ring 
last night. She says you love 
each other. I’m stepping out. 
That’s all. Good luck,” 


% * % 


Kit and Scrapper stood to- 
gether, arm in arm, as the cadet 
troops swept across the parade 
grounds. Dick, leading the corps, 
raised his sword in salute. It was 
the final activity of the gradua- 
tion exercises. Dick was an of- 
ficer. The two who loved him 
most watched the marching line 
with delight. 

Near them stood a little girl, 
gaping with wide open eyes at 
the grizzled veteran. 

“Look mamma,” she _ ealled, 


tugging at her mother’s skirt. 
“Look—that man is crying.” 
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Leader of American Expeditionary Forces also 
: called “Worm”, as were General U.S. Grant, General 
_ Robert E. Lee and General Goethals 
during plebe days at West Point. 






How Uncle Sam’s future military leaders live 


in tradition haunted halls. The story of the 


reprobate hero of the Academy “Benny Havens”. 





“Flirtation Walk,” the epitome of romance, historic 
courting grounds of the lads who will 
lead America’s fighting forces. 





By HARRY LEE 


Author of “High Company’’, 
and “The Little Poor Man” 


HE September sun shone warmly 

through the oak shaded driveway 
that leads to the main administration 
building of the United States Military 
Academy at West Point. 

Two cadets, whose uniforms pro- 
claimed that their wearers had become 
‘‘vearlings,’’ or those entering on their 
third year of training for a commission 
in Uncle Sam’s army, looked casually 
at a group of newly arrived plebes. 


Stately grey buildings blend 
with grey uniforms to create 
a stirring picture. 


During June Week West Point’s beautiful 
precincts are thronged with visitors. Fathers, 
mother and sisters, pretty girls of all com- 
plexions, and girls not so pretty are on hand. 
The cadets have a name for the altogether 
unprepossessing ladies—they call them TPs: 
Now all activities of the campus are open 
to the cadet. He may stroll along Flirtation 
Walk to the Kissing Rock—where his girl 
is compelled to kiss him or run the risk of 
being crushed by the falling rock. 

We now come to Benny Havens—that 
rapscallion saint whose portrait hangs in the 
Army and Navy Club in New York City— 
and whose long-neglected grave, near West 
Point—has recently been adorned by a monu- 
ment erected by graybeard cadets and in- 





ee eagetibed: “To Benny Havens, O!” 


at a group OL Newly dlriveu plceves. 

The personification of dignity, the two 
“veterans” approached the group of young- 
sters and singled out a stocky, black haired 
youth. 

“Mr. Ducrot,” one of the yearlings ordered, 
“get those shoulders back.” 

“Yes, Sir!” replied the plebe as he at- 
tempted to still further straighten his back. 

“Further back,’ came the command. “Get 
your chin in; still further in! What is your 
name?” 

“Mr. Duerot, Sir,” replied the plebe. 

“Who am I?” 

“T don’t know, Sir.” 

“What, Mr. Ducrot? You don’t know who 
Tam. Well, Mr. Ducrot, you are pretty ignor- 
ant, aren’t you?” 

The youth, who was to become “Black 
Jack” Pershing, commander-in-chief of the 
American Expeditionary Forces in France, 
and the outstanding military hero of the 
World War, stood at attention in front of 
«a youngster who, perhaps, flunked out of 
West Point before the year was ended. 

“Yes, Sir,’ he replied, humbly. 

“Get busy, Mr. Ducrot,” the cadet ordered. 
“Bone up on me,” and turning from Plebe 
Pershing, the yearling singled out another 
new-comer. 

“What is your name, Mister’? he asked. 

“Mr. Ducrot, Sir,” came the reply. 


Mr. Ducrot Is Named 


His name might have been Grant, or Robert 
E. Lee, or Pershing, or Goethals, or any one 
of the long procession of fine officers, famous 
engineers, and sterling gentlemen who claim 
Uncle Sam’s training school as their Alma 
Mater. To the yearling, and officially, he 
was Mr. Ducrot (pronounced Du-crow) and 
so he remained until one evening the follow- 
ing June, when, if he had successfully passed 
his final examinations, he participated in his 
last drill as a plebe, and became, in his turn, 
a member of that privileged group that took 
upon itself the duty of making life miserable 
for those lads who, the next. September fol- 
lowed in their footsteps. 7 

“Mr. Ducrot,” however, is one of the sweet- 
est of the names bestowed upon the new- 
comer at West Point. “Beast,” “reptile,” 
“worm of the earth’ are among the more 
popular ones. He may have been Willie to 
his mother, Bill to his father, and Bud to 
his friends. At West Point, if he’s skinny, 
he’ll be “Matches,” “Tubs” if he’s stout, and 
“Gurtsey” if he’s fat. 

His mouth will be a “grave orchard,” and 
other parts of his anatomy will have equally 
astonishing designations. Even ‘his actions 
have names peculiar to the institution. If 
he tries to ape: his superiors, he is “boning.” 
If he is poor im his class work, he “fesses.” 
Trying to dodge. lessons is “bugling it.” 

West Point is a law unto itself. It has 
its own traditions, its own code. It is no 
place for weaklings, for its primary purpose 
is to train officers for the army. It is the 
greatest military academy in the world. 


Founded By Washington 


West Point occupies an elevated plateau 
overlooking the Hudson river, fifty miles 
above New York City, at the passage of the 
Highlands, where defensive works—includ- 
ing a chain across the river—were con- 
structed during the Revolutionary War. 

It was these fortifications that Benedict 
Arnold agreed to deliver to the British for 
a price. Washington made his headquarters 
at West Point, and recommended it as a site 
for a school for the Army. The Continental 
Congress approved, but it was: not until 
Thomas Jefferson became president that it 
was formally opened, on July 4, 1802, with 
an enrolfment of ten. Since that time, nearly 
10,000 students have graduated—there are 
1374 cadets in training there at the present 
time. 














Cameras record Dick Powell’s 

song to Ruby Keeler in this West 

Point sequence of Warner Bros.’ 
**Flirtation Walk.” 


Entrance requirements are very strict. The 
youthful would-be officer must first obtain 
an appointment from his congressman—the 
President has a number of appointments at 
his disposal—after which he has a real ordeal 
to face. He must be practically perfect physi- 
cally between the ages of 17 and 22, and he 
must pass a rigid examination in Algebra, 
Geometry, English Grammar, Composition, 
Literature and History. 

Captain Richardson, Professor of English 
at West Point, has made an, exhaustive study 
of all phases of life there, and the writer 
of this story is indebted to him. 

So rigorous is the four years of training, 
that only the carefully chosen few can 
weather it through. Edgar Allen Poe is 
among those who tried, and failed. The great 
poet could not finish his first year. 

And, to be just, it takes a real man in the 
making, to endure plebedom, although physi- 
cal hazing has long since been taboo. Drills, 
setting up exercises, lessons, studying, are 
a matter of routine, and they leave little 
time for mischief. But there are other duties 
confronting the plebe, as the newcomer is 
known, a term synonymous with “Freshman” 
in other colleges. 





Warm summer evenings, when the 
“animals” are thanking their stars for a 


chance to rest up from their work, a delega- 
tion of swaggering upperclassmen may des- 
cend on them, and order a squad of plebes 
to mix them a “brew.” 

The leader of the oppressors, named for the 
time “Zeus,” gives the orders, first picking 
out from the plebes a “Ganymede.” The 
“Zeus” directs his underling to get his own 
G. I. (galvanized iron) water bucket, scour 
it thoroughly, squeeze into it lemons, sugar 
and water—and a dash of something to give 
it color. He must sample it until he has a 
mixture “fit for the Gods” and then serve 


Special 


Crowds travel from far and wide to marvel at the 
machine-like precision and beautiful symmetry of 
West Point’s marching boys in grey. 


Young sweethearts still carve their initials 
and love-messages in the trees bordering the 
Military Academy’s “Flirtation Walk.” 


it. While Ganymede and his fellow worms 
dispense the brew, the gods recline luxurious- 
ly, and their thirst is increased by the ex- 
ertion of watching the plebes work. 


In the class there are apt to be last names 
which smack of femininity, such as “Grace” 
or. i Nelky.7 

When the soiled linen is tossed into the 
company street for Monday wash, the cry 
goes up, “Turn out for the wash-list, you 


plebes! Step out, Mr. Ducrot.” 
Mr. Duerot does his duty, but the joke 


lies in the fact that garments of “Grace” 
or “Nelly” have been transferred to the pile 
of the most prudish plebe in the class. The 
fun begins when the wash comes back and 
an upper classman reads out before the as- 
sembled company, in stentorian tones. 
“Cadet Prude, one pair of drawers marked 


,99 


‘Grace’. 
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‘Benny Havens, O!”’ 


Benny Havens, who was born in 1789, was 
brought to the village of West Point by a 
tavernkeeper named De Witt. When the 
latter was put out of business—Benny rented 
a ramshackle house on a hillside just outside 





The stalwart figure of a 
saluting cadet stands as 
a symbol of America. 


One of the ancient and honorable institu- 
tions of West Point is “Hundredth Night” 
—-called so because it is one hundred days be- 
fore the longed-for festivities of June First 
— when beasts become mortals and the gray 
is changed for the Army Blue. 


On “Hundredth Night” cadets put on a 
play written, staged and acted by themselves. 
Playbills dating back more than a century 
are treasured—and many of the famous fig- 
ures of the military world 
the yellowing programs as members of the 
casts. 








Many distinguished people have visited 
the institution. Among the picturesque no- 
tables, none was more appreciated than the 
famous Fanny Elssler who broke precedent 
by dancing on-the campus in the moonlight. 
The Prince of Wales, who was later King 
Edward VII came in 1860 by Day Line 


steamer. Lord Kitchener was there— the 
ceremonious Admiral Togo of Japan—and 
fatherly old. Papa Joffre. But whatever 
agreeable things happened along the way 
June First was the goal! 

June Week 


On June Ist plebes arise at the call of the 
Hell Cats as usual—and pursue their duties 
as humbly as they have done for the past 
year. Upper-classmen are even more as- 
siduous in showering indignities on Mr. Du- 
crot—sinece his liberation is so near. 


After supper the battalion forms in front 
ot the Mess Hall—final commands are given 
and suddenly plebes are full-fledged cadets, 
Everybody is shaking hands with everybody 
else. The newly-made cadets are ready to 
‘reat the latest “‘plebes’ as they have been 
treated. 


Sunday Feature; available complete in mat form. Order Mat No. 25-—#éé@ce. 


“Chin in—shoulders back,” is a small part 
of the rigid training given “Mr. Ducrot” 


‘are many versions of the song 


are named on. 















by the omnipresent yearlings. 


of the Academy grounds and proceeded to 
dispense cheer royally. Both he and his 
family were forbidden to enter the grounds, 
but his good wife braved the authorities, and 
was ejected by the doughty Sergeant Twist 
who was later beaten to a pulp by the in- 
dignant Benny. 

Many the soldier returning from the wars 
stopped at Benny’s place before presenting 
himself to the powers. Benny died in 1877 
and admirers wrote the song “Benny Havens, 
O” which has given him immortality. There 
and number- 
This is one of them: 





less verses. 


Come fill up your glasses, fellows; 
And stand up m a row— 
To.-singing -sentimentally 

We're going -for to go; 

In the Army there’s sobriety, 
Promotion’s very slow— 

So we’ll sing our reminiscences 

Of Benny Havens, O! 

Let us toast our foster father, 
The Republic, as you know, 

Who wm the paths of science 
Taught us upward for to go— 
And the maidens of our native land, 
Whose cheeks like roses glow, 
They’re oft remembered in our cups 
At Benny Havens, O! 


These, and many other intimate phases 
of life at West Point have been incorporated 
in the first military musical, a mammoth War- 
ner Bros. spectacle which was filméd with 
the active co-operation of the United States 
military authorities. 


It is a story that begins in an army bar- 
racks in the Hawaiian Islands and ends with 
the graduation exercises of West Point four 
years later. The stars are Dick Powell, Ruby 
Keeler and Pat O’Brien, and it ineludes 
remarkable motion pictures of West Point 
drills (the cadet corps is considered the best 
drilled organization in the world), as well 
as a stunning aerial attack on the fortifica- 
tions of Honolulu and a naval engagement 
in which the Pacifie fleet participates. 





FREE... 





FLIRTATION WALK 


The story of the screen’s first military musical, star- 


ring Ruby Keeler and Dick Powell, produced by 


Warner Bros., and coming to the 


Theatre. 


TOM DE VANE 





CHAPTER I 
ICK DORCY hummed cheerfully as he bent over the wash 


basin. ‘‘By a water-fall, tra la la,’’ he sang. The water 


became pinker. His nose continued bleeding. 
‘‘Gosh,’’ murmured a private who gazed with morbid cu- 
riosity at the stream of crimson emerging from Dick’s nose, 

‘‘that Scrapper must ’a hit you plenty, Canary.’’ 


‘Tt don’t mean a thing, if it ain’t got that swing, 


Dick, quite unconcerned. 

His audience grew as more fel- 
low privates came in to escape 
the bright noonday Hawaiian 
sunshine. 

“You better stop picking fights 
with that Sergeant,” said another 
private solicitously. “Some day, 
Canary, you'll learn that he can 
always take you!” 

Dick grinned. “Huh! I been 
listening to his gripes for two 
years,’ he said. “If the Army 
conquered the world he’d be sore 
because we didn’t take over the 
moon, too!” 

Sergeant “Scrapper” Thornhill 
entered the wash room just in 
time to hear his last remark. He 
bristled indignantly. Dick still 
bending over the wash basin, has- 
tily stuffed a wad of cotton un- 
der his upper lip and raised up, 
looking grotesquely injured. 


” sang 





The Scrapper’s eyes widened. 
“Gee, kid,” he said, “I thought 1 
hit ya in the nose! Maybe you 
better go to the infirmary!” 


“You’re getting old, Serapper. 
Losin’ your aim!” said Dick. 

“Ts zat so?” growled the Scrap- 
per, immediately on the defen- 
sive. “All right, let’s try it 
again!” 

One of the privates hastily 
stepped in. “You hit him in the 
nose all right, Sarge!” 


Scrapper was mollified. “O. K., 
you guys, I got a little work for 
you. Fatigue detail for the Of- 
ficers’ Club. General Fitts comes 
in from the Mainland tomorrow, 
on his way to Manila—and th’ 
old man gave orders to clean up 
the joint.” 





The privates looked disgrunt- 
led “But sarge,’ Dick protested, 
“T got a broken nose!” 

“Yeh?” said Scrapper as he 
calmly tested Dick’s nose _ be- 
tween his thumb and forefinger. 
“That nose ain’t half busted— 
it will be if I find one speck of 
dirt in Quarters 16. They’re as- 
signed to General Fitts and his 
daughter. Git, now!” 

* * *% 

Dick Dorey his sleeves rolled 
up, was scouring the bath tub 
when Sergeant Scrapper walked 
into quarters. 

“Why don’t ya join the Navy 
and see the world from a bath- 
tub?” he queried. 

Dick sizzled. “I sure didn’t join 
the Army to clean ’em out!” he 
said furiously. 

“You + can’t —chitp > y.r way. 
through the ranks, Canary!” said 
the Scrapper, cheerily. “You 
joined th’ army to take orders— 
and if you don’t like the receiv- 
ing end, why don’t you go to 
West Point an’ learn how to give 
7em!” 

“T wouldn’t want to be an of- 
ficer!” answered the indignant 
Dick. 

“Yeh, ya just want to be the 
Rudy Vallee of the Regiment. 
Just a canary, that’s all. Huh!” 

Dick said nothing; he contin- 
ued scouring the bathtub. 

“When you've cleaned up here, 
report to the Quartermaster’s ga- 
rage. You’ve been detailed to 
drive the General’s car,” said the 
Sergeant. 

“Where do you get this chauf- 
feur business!” demanded Dick. 

“Lissen, buddy—a guy named 
General Landaecre is running this 
Hawaiian ‘post — the Captain 
takes orders from him—I take 
orders from the Captain—you 
take orders from me. And if you 
don’t like it, why don’t you write 
a letter to Roosevelt?” 

That’s how Private Dick Dorey 
was on hand when the army 
transport came into its berth in 
Honolulu. He was disgruntled 
over his chauffeuring job; even 
the colorful scene before him 
meant nothing. The army band 


played a song of greeting; the 
beach boys and native girls were 
loaded with flower leis; the res- 
ident General and his aides were 
awaiting the arrival of ‘General 
Fitts and his daughter, Kit. 
Dick could see the distinguished 
party standing at the rail of the 
ship, but, of course, couldn’t hear 
their conversation. Kit, a beauti- 
ful girl of nineteen, was ecstatic 
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gangplank reached the dock. 
When they descended, Kit ran 
happily to the weleoming General. 
“Punkins!” she cried loudly. 
“You old darling!” She threw her 
arms around General Landacre 
and gave him a resounding kiss. 
Dick Dorey, standing at atten- 
tion saw this byplay, and noticed 
his commander’s usual gruffness 
melt completely under Kit’s 





Then suddenly, Kit smiled at Private Dick Dorcy. (Dick Powell and 
Ruby Keeler begin to get acquainted in this scene from Warner 
Bros.’ military musical, “Flirtation Walk.” ) 


with the prospect of seeing Ha- 
waii, long the land of her dreams. 
She turned to her father and his 
aide, Second Lieutenant Biddle. 


“Oh, dad,” she squealed, 
“there’s old Punkins!” 

General Fitts gave her a mock 
scowl. “You can’t call an Army 
General Old Punkins in front of 
everybody—even if he was your 
godfather!” 

Kit grinned at handsome Lieu- 
tenant Biddle. “He used to spank 
me, Bid. I should call him Gen- 
eral Landacre!” 

The Lieutenant smiled politely. 
“T’ll bet you needed every spank- 
ing you got!” he said, as the 


charm. Wait until the boys hear 
about that! 

And then he noticed Kit Fitts 
more closely. She was a tiny 
creature, with wondrously blue 
eyes and chestnut brown hair, 
and the prettiest ankles that had 
ever stepped onto the island of 
Hawaii! Kit, as if reading his 
mind, stopped clinging to her be- 
loved Punkins, and turned 
around. For a moment they ~ 
stared into each other’s eyes— 
then suddenly wonderfully, she 
smiled at Private Dick Dorey, 
called “Canary” by his comrades 
in arms. 


(CONTINUED TOMORROW) 
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CHAPTER II 


e6 E CAREFUL of those bags!’’ said Kit Fitts, the Gen- 
eral’s daughter, to her newly-appointed chauffeur, Pri- 


vate Dick Dorey. 


Dick flushed. ‘‘Yes, ma’am,’’ he said meekly, as he picked 
up Kit’s heavy luggage to carry it into Quarters 16 of the 


Honolulu Army Post. 


The girl looked around the cottage. 


‘*Whoever dusted 


this room must have had housemaid’s knee,’’ she laughed. 
Dick flushed guiltily. ‘‘I....he...”’ 


“Did you do it?” asked Kit. 

“Yes ma’am.” 

Kit turned to hide a smile. 
“Do you like Hawaii? I shan’t 
have much time to see it. Only 
two days before we go on to 
Manila.” 

“Yes ma’am.” 

“Golly,” said Kit, “you’re a reg- 
ular little chatterbox, aren’t 


you?” She began to open her 
bags. “You can go now,” she 
said. 


“My orders are to wait here 
with the car, Miss,” said Dick. 

“Oh-h. Well, I think T’ll take 
my bath now.” 

“Yes ma’am. Ill be outside.” 

Three hours later, Kit, fully 
dressed, was sitting in her win- 
dow gazing out into the star- 
drenched night, wishing that she 
didn’t have to go to the stuffy 
reception arranged in her father’s 
honor. The luxuriant foliage, the 
warm bloom of the hibiscus, the 
glistening leaves of the palm 
trees, were all too beautiful to be 
wasted talking to middle-aged 
army officers. If Lieutenant Bid- 
dle weren’t such a stuffed shirt! 
A nice boy, of course (Kit had 
known him ever since they were 
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children) but not at all romantic. 


She heard a knock on the door. 
“Who’s there?” called Kit. 

“Still me, ma’am,” was the re- 
ply. 

“Tm not a ma’am. I’m a Miss. 
What do you want?” 

“Please, miss, but Lieutenant 
Biddle sends regrets, says he’s 
detained at conference, says he 
will see you at reception.” 

Kit frowned. Then she looked 
out at the worried face of Private 
Dick Dorey. A_ mischievous 
thought crossed her mind. She 
would see Hawaii, in spite of re- 
ceptions! . 

She grabbed her silky wrap, 
motioned Dick to follow, slammed 
the bungalow door, and stepped 
into the tan army auto. Dick 
closed the car door and got into 
the driver’s seat. He sat motion- 
less, awaiting Kit’s orders. 

“What’s your name?” said Kit. 

“Richard Palmer Grant Dorey, 
Junior, Miss.” 

“Any relation to the Del Monte 
Dorcey’s?” 

“Yes’m—they’re my aunt an’ 
uncle—but I come from MecKees- 
port, Pennsylvania.” 


“Well, let’s go for a little tour 
of the Islands, Richard Palmer— 
whatever it is.” 

“But miss, the reception—” be- 
gan Dick, momentarily forgetting 
that he was merely a chauffeur. 

“You’re taking orders from me, 
aren’t you?” 

Dick said nothing. He started 
the car. They passed through the 
gates of the post, where Dick’s 
habitual antagonist, Sergeant 


“Serapper” Thornhill, was stand- 
ing on duty. Serapper gazed af- 
ter them with amazement, as they 
took the road leading—not to the 
official reception — but along 
moonlit Kailua Beach. 

The night was ideal. Moon and 





stars made flickering paths of sil- 
ver out to sea. Purple mountains 
behind them semed to tumble on- 
to the gleaming sands of the 
beach. Kit breathed a deep sigh, 
then glanced at Dick. 

“T don’t like your hat,” she 
said. “Take it off.” 

“T can’t, miss. It’s against reg- 
ulations on duty.” 

“Take it off anyway,” demand- 
ed Kit. “And, for the love of 
Pete, stop calling me Miss. 
Youw’re not on the post—and be- 
sides I know your uncle and aunt. 
Call me Kit!” 

“O. K., Kit” said Dick, with an 
effort.. He looked at Kit from the 
corner of his eyes. She was un- 





Kit smiled happily as the natives commenced the ‘luau,’ a magnifi- 
cent tribal dance in honor of love. (The torrid dances of the South 
Sea Islands are pictured in “Flirtation Walk,” the great Warner Bros. 
military musical, which stars Dick Powell, Ruby Keeler. and Pat 
O’Brien. Frank Borzage supervised the production.) 





deniably the most beautiful girl 
he had ever seen, and made even 
more beautiful by the glorious 
Hawaiian moonlight. 

They were steadily climbing, 
and finally reached the top of a 
high cliff, where Kit motioned 
Dick to stop the car. They sat 
for a moment in silence. Then 
Kit said, “What’s that light?” 
and pointed far down on the 
beach. 


“Toreh fisherman,” said Dick, 
briefly. 

“Let’s climb down there,” said 
Kit, impulsively. 

By this time, Dick was ready 
to follow any of Kit’s whims. He 
helped her out of the car, and 
they started to scramble down 
the hill. 

She questioned him about the 
Hawaiian torch fisherman. Per- 
haps, he told her, they might 
stumble across a luau or native 
feast. The natives gave them on 
the slightest provocation—in hon- 
or of someone’s birthday—or the 
weather—or a new baby. But 
the most thrilling of all were the 
luaus in honor of love! 

When they reached the native 
village, they were just in time 
to see a magnificent tribal dance. 
It didn’t take Dick long to dis- 
cover that the Hawaiians were 
celebrating a love feast. He turn- 
ed to the girl. “Come on, Kit,” 
he said, “I’m taking you to your 
first luau!” 

Kit smiled happily. At last 
she had made this timid young 
private forget his rules and regu- 
lations! She followed him toward 
the open space where the natives 
were beginning the love feast. 


(CONTINUED TOMORROW) 
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Used on ““Dames”’; presented in this picture 
in a new and more extensive form. Ruby 


Keeler is featured throughout. Photo shows 


**Dames”’ 


display used by the Varnack 


Pharmacy in Los Angeles, California. 


Newspaper display ads spotted day and date with the openings of “Flirtation. 
Walk” in 75 key cities all over the country, will open the Max Factor cam- 
paign. Ads are 50% plug for Keeler and the film, and 50% for the manufac- 
turer. And, for the first time, ample room is allowed on the mat for your 


own credits. This is a new and particularly valuable adjunct to your campaign. 


Campaign also includes elaborate window displays such as that shown above; 
regular magazine advertising; hundreds of thousands of co-op booklets; and 
a traveling troupe of 35 girls, who tour the country, plugging the current 
picture in their talks on Hollywood make-up tricks. Nearest Factor repre- 


sentative will supply all displays to you and give full aid in your campaign. 


YOUR CONTACT: 


MR. KENNETH CALDWELL 
Max Factor Co. Hollywood, Calif. 
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STED HTEIEFUP® 






DICK POWELL WITH AL JOLSON | 
DER BAR AT THE METROPOLITAN 


THE NEW DICK 
POWELL SHIR 


DECK POWELE SHIRTS 


Used for ‘‘Footlight Parade,” ‘‘Wonder Bar, ”’ 
‘Dames’ and ‘“‘Happiness Ahead,” this shirt 
is sold to 10,000 dealers and holds the record 
for “‘the biggest shirt promotion ever.”’ Win- 


dow display shown was used on “Dames’’ by 
Edw. Weill’s Men’s Shop in New York City. 


Complete display material, supplied directly to dealer by the manufacturers, 
includes: large, medium, and small-sized easel-backed window display boards 
in natural colors; general counter and window display material; colored price 
cards; folders for dealer distribution plugging the shirt and the picture; mats 


and copy for dealer newspaper ads; picture plug inserted in every shirt. 


For dealers who already have part or all of this material from previous tie- 
ups, manufacturers have prepared attractive title stickers with room for 
theatre imprint. These are pasted on displays, making tieup complete to 


the last details. Stills, as seen above, round out your window display. 


WOUR CONETACE: 


MR. J. H. RICHARDS 
I. Jacobson & Sons, 1115 Broadway, N. Y. C. 
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PAT O'BRIEN SHER IES 


Used with big success for ‘‘Personality Kid”’ 
and ‘I Sell Anything,”’ the shirt now has a 
much larger dealer distribution. Photo 
shows ‘‘Personality Kid’? display used by 
the Washington Shirt Company in Chicago. 


Display material available to dealers on this tie-up includes: vari-sized win- 


dow and counter cards, in full color, easel-backed, and prepared for your im- 


print; a variety of newspaper ad mats with space included for theatre name 


and dates; colored price cards; additional material to fit your local needs. 


Upon request, dealers may obtain from manufacturers as much shirt material 
as they desire for display purposes. This may be used in windows or as lobby 
display. Dealer list and any special information desired may be obtained 


from address below. Another ideal set-up — ready for you to take away! 


YO uR cCoOnNTACE: 


MISS THEA TYLER 
303 Fifth Avenue, New York City 
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Used with the “Dames,” “British Agent,”’ 
and “Desirable” campaigns. Window dis- 
play shown is that used on “‘Dames’’ by 
Gimbel Brothers, leading New York depart- 


ment store. Note use of cut-out figure. 


One hundred dollars ($100) in prizes will be divided among four Mojud 
dealers submitting best photos of “Flirtation Walk” —Mojud Silk Stockings 
window displays. Dealer has been contacted by manufacturers; he must have 
“Flirtation Walk” stills and your cooperation to cash in on the dough! And 


when a merchant asks an exhibitor for his aid on a tie-up — that’s news! 


Twenty-five dollars ($25) will go to the exhibitor whose lobby display of Mo- 
jud stockings is selected as the McCoy. Again your dealer’s cooperation is 
assured. To enter either contest, merely submit a photo of display to the 
manufacturers. All entries will be judged by a committee of exploitation and 


merchandising experts. Photos become property of manufacturers. 
See next page for additional Mojud tie-up information and display helps. 


YOUR CONTAC E: 


MOCK, JUDSON, VOEHRINGER CO. 
3620—33rd Street Long Island City, N. Y. 
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RUBY KEE LER 


- wens boautital 


Style creator 
for Warner Bros. Pictures ; 


~ ARICH SMOKY BROWN ~ 





ci ADE 


Phis nt 
c aE ae 
‘ aren = HOR ORCHID IONIOME 
oC or? 5 LER eMCUIC UO COHEN 


ACMI TRAY ACUI 143 EY 
TWENTE VEY CPEGAY: e HeNAA RE 














SCREENLITE 
SHADES 


exclusive ti 


MOJUD 


‘SILK STOCKINGS 





. the ‘stockings ihe stars wear 
WINDOW DISPLAY 


11 x 14, in 2 brilliant colors, 
for windows or counters. 


14x22 BOARD 


In 2 colors, die-cut 
— for that extra 
flash in window! 


Warner Bros’ Big Military Musica 


SPECIAL! 


Beautiful 24 x 36, 
2-color Keeler figure 
for display back- 
ground. See how it 
is used in photo on 
page preceding this. 


T FEE E=- GAR D 


Designed for your benefit. 
To be imprinted by dealer. 


ergeous spec 
2-COLOR HERALD des they ae 
Back page reserved for your 
imprint. Manufacturer will 
imprint 300 for you on re- 
quest from dealer. Additional 
quantities available at cost. 


NEWSPAPER 
AD MATS 


Illustration shows 
only one mat. Many 
other sizes prepared. 





THEY'LL HELP YOU GET THE PRIZES! 2 ; 
GET "EM FROM YOUR MOJUD DEALER . 
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Uses a Portable 
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Wheeler’s Hat Shop 





YOUR AD HERE 











The Dick Powell 


Haircut 










































































Hairdressers 





Terminus Barber Burk’s Ice Cream Parlor 

















Dick Powell Chooses 
the New Reo 
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AUTOMOBIG§ES 
When better Buicks 


are made, Pat O’Brien 
will continue to 


buy them 





Ruby Keeler 


presents 





A Fashion Innovation 


— The “Madcap” 
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Take a Tip From Dick 


You’re Always On The 50-Yard 
Powell 


Line With Smith Binoculars 






























— learn to play an accordion Stewart Auto Sales Corp. Ruby Hat Shoppe Ps ls 
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Pat O’Brien Says, “‘Do Your na 









Xmas Shopping Early!” 
Browning, The Optometrist 


























The New Three-Quarter 
Length Fur Coat 


as. worn by 


Ruby Keeler 
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Shop 





The Latest In 
MUFFLERS 
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DICK 
POWELL 
Prefers the 
REGIMENTAL 
STRIPE 





The Bestin Luggage 









































LaTour Furs, Inc. 


Carter Luggage Shops Howard Men’s Shop 











AU illustrations in cooperative ad layout available in one unit from Editor, Merchandising Plan, Warner Bros., 321 West 44th St., N. Y.C. Order Mat No. 23—#80ce. 
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WOMEN'S SHOPS 


DP. PUB E 





FW. PUB. A40 | 


® 


DP.PUB.Al1S 


Special dealer stills—chosen because 
they make easy planting for extra 
window and ad space. Take ’em all 
away for $2.50, or take your pick at 
10c each. Order directly from Editor, 
Warner Bros. Merchandising Plan, 
321 West 44th Street, New York City. 


- LUGGAGE SHOPS FW. 68 


TYPEWRITERS FW. 148 


BAKERIES FW. PUB. A83 


al—rlrCO 
TRAVEL BUREAUS F 


RESTAURANTS FW. 119 


SMOKE SHOPS FW. 86 
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IN A COLLEGE TOWN? 


* * * * KK Se eee * * 


Picture shows famous ‘‘100th Night Show,’’ 
always held 100 nights before commencement, 
at West Point. English Dept., Dramaties Di- 


rector, and Amateur Dramaties Club of College 
may be contacted, and special showing held for 
members. School paper may be tied in for some 
good publicity stories. 





coke Se ke 2 & * tee en 
NAME-ASSOCIATION IDEA 


* * * * * * * * * * * 


Whose name is associated with Dick Powell? 
tuby Keeler’s of course. That’s the idea of the 
name association contest, explained in the pub- 
licity story below. 


(Publicity Story) 


Associate The Correct Names 
And Win Free Theatre Tickets 


What name comes into your mind when you hear 
the name “Ruby Keeler”? 

Dick Powell, of course. Powell and Keeler, who 
are the most popular screen lovers in the country, 
are always associated together and everyone thinks 
of them as a team. 

Association of names, or ideas, is part of the plan 
used in all memory training systems. If anyone 
says “Antony” all listeners think of ‘“Cleopatra.” 
There are many other famous names always associated 
together. 

Here’s a chance to test your memory of associated 
names, and at the same time win free tickets to the 
Ea i eee theatre, where Dick Powell and Ruby 
Keeler will again add lustre to their names as they 
appear in the screen’s first military musical, “Flirta- 
GLO Tiga yNee coe ON ae cccP eres niert: aise ta 

A list of ten names is printed below. 
should suggest another. 
blanks properly. 


Each name 
See if you can fill in the 
The first ten correct lists sent to 


the Contest Editor of the ..........0........0008 (newspaper ) 
DOHONG . terete see eat will win two tickets to the 
theatre. 








Fill In The Associated Name 


ie Steapienle «4.8. sii es (Budd ) 
22: Dizzy Deatie.c2. cee (Daffy Dean) 
RoW IG ISe xh ee ace eae ee (Abelard) 
4a Viristan saci os it ee ee (Isolde) 
Se sDante ©. te as ae ee (Beatrice) 
Ge Barns? ie eo eee (Allen) 
PESALY (1) 1 MPa wee pn eer) Nee ede tie Pell: cae AoE eR (Jeff) 
$22 Venis 22). tan ee eee ee (Adonis ) 
OP Wanion Ss oe ee (Pythias) 
TORE erat ho ee is Se ee Oe eRe (Naomi) 
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28 x 42 LOBBY BLOWUPS 


* * * * * * * * * * * 


In full colors; 3 for 
$10; or $3.50 each. — 
In black and white; 3 
for $6; or $2.25 each. 
F.0.B. New York. Or- 


der directly from: 


NATIONAL STUDIOS, INC. 
226 W. 56th STREET NEW YORK CITY 


238-CITY WURLITZER TIEUP 


The Wurlitzer tieup, successfully used on “Dames,” is scheduled again 


for this one. 
SUPPLYING: I: 


Two and three-column advertising mats. 


2. Window enlargements of Dick Powell, with big plug for title. 


This material will be supplied to the 28 Wurlitzer dealers listed below. If there’s 
a Wurlitzer store in your town it’s a cinch to get in on that extra co-op window and 


newspaper space. 


Akron, Ohio, 23 S. Main Se. 
Ashland, Ky., Ventura Hotel Bldg. 
Buffalo, N. Y., 674 S. Main St. 


Buffalo, N. Y¥. 569 Main St., Robert 
L. Loud Music Ca. 


Chicago, Ill., 329 S. Wabash Ave. 
Cincinnati, Ohio 121 E. Fourth St. 
Cleveland, Ohio, 1015 Euclid Ave. 
Columbus, Ohio, 144 S. High St. 
Dayton, Ohio, 126 S. Ludlow 


Kansas City, Mo., 


Detroit, Mich., 1509 Broadway 
Hamilton, Ohio, 119 S, Second St. 
1015 Grand Ave. 
Los Angeles, Cal., 816 S. Broadway 
Louisville, Ky., 658 S. Fourth St. 
Middletown, Ohio, .16 N. Main St. 
Milwaukee, Wis., 729 N. Broadway A 
New York City, 120 W. 42nd St. 
Niagara Falls, N. Y., 333 Third St. 


Here are the stores—there are no others. 


Philadelphia, Pa., 1931 Chestnut St. 
Pittsburgh, Pa., 719 Liberty St. 
Piqua, Ohio, 417 Main St. 
Rochester, N. Y., 76 S. Clinton St. 
San Francisco, Cal., 250 Stockton St. 
Springfield, Ohio, 38 S. Limestone St. 
Louis, Mo., 1006 Olive St. 
Syracuse, N. Y., 444 S. Salina St. 
Youngstown, Ohio, 110 E. Federal St. 


YOUR CONTACT: EABL L. HADLEY, Rudolph Wurlitzer Company, Cincinnati, O. 


ee KSC Ee 


KOK Kk Se 


tO Kee OR Se ee 


CLASSIFIED AD TIEUP 
te Sa ais ee 


ee 


ee oe ee 





RTS 


Four specially posed photos for newspaper classified tie-ups are available. 
manager of classified section on an ad along these lines: . 


Try selling 
.. “PORTRAIT OF A MAN WHO 


KNEW WHAT HE WANTED! ... Whether it be an apartment, automobile or job, the Jour- 


nal’s ‘Classified’? section will be the answer to his problem. 


This illustration was specially 


posed by (Dick Powell or Ruby Keeler), appearing at the 2.00... ie Theatre in 
Warner Bros.’ great military musical, “Blirtation Walk.’’ Be sure that newspaper substitutes 
their own front page for that illustrated. Still numbers are under each figure. 


* 


ge el eR Se Re eR es 


SONG TITLE TIE-UPS 


* * * * * x * * x * * 


The song hit of the picture is ‘‘Mr. and Mrs.”’ 
Title might be the basis of a couple of coop 
stunts. Department store might advertise a se- 
ries of specials for the Mr. and Mrs., including 
furniture, rugs, kitchen utensils, ete., Same idea 
eoes for engaged couples .. . ‘‘Are you going 
to be a Mr. and Mrs. soon? . . . then drop into 
PT re es eee store and outfit your 
home ete.”’ 


* 


Se ee OK See Re ee Se 


MEN’S PHOTO CONTEST 


oo eS oe ke Ok Se oe oe x * 


Contest consists of recognition of famous 
Army men from their photos. Photos are pro- 
curable from local library or newspaper morgue. 
They should be run in paper with blank line 
underneath for indentification by contestants. 
Only pictures of famous Army men should be 
used (viz.—Gen. Pershing, Gen. MacArthur, 
Chris Cagle, Col. Goethals, ete.). Prizes may be 
passes. 


_..SO BIG WE’VE MADE 3 TRAILERS 


... Each one carefully constructed for a big cash-in with clever direct-to- 
your-patron message. Here’s how it’s done . . . with the same showman- 
ship and production expertness that made this picture the hit it is: 


5 J WEEKS IN ADVANCE: FREE if you use the special 


production trailer, a novel 75-second clip for your newsreel with typical “newsreel 
caption” and running comment introducing and demonstrating “The Flirtation 
Walk” dance steps. Picture plug doubles the benefit of your follow-up trailer. 


2 WEEKS IN ADVANCE: Special Production Trailer 


with Ruby Keeler starring. Itll top your shorts for entertainment. 


WEER IN ADVANCE: Regular Production Trailer — and 


here’s where your big sales plug comes in. Plenty of scenes of the picture’s high 
spots and plenty of good sales copy. Full copy as used in this trailer will be found 


in the advertising section. 
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-Day ‘Biographical Quiz’ 


Look it over—see how it sells Powell and Keeler, stars of this picture? And the contest is handled 
simply and interestingly so as to maintain reader interest throughout. Can be broken up and used 
for less than six days if desired. Five illustrations ayailable on one mat. Order Mat No. 21—50c. 


(Lead-off Story—Day Before Opening) 


Win Free Theatre Tickets 
By Playing New Quiz Game 





, ANT to go to the movies? 
Would you like to enjoy the biggest motion picture 
treat of the year, at the 2+2..= sa ee Theatre 
TE yd ee pe a SS ig when Dick Powell, Ruby Keeler and 


Pat O’Brien open in the screen’s first military musical, the 
First National production, ‘‘Flirtation Walk?’’ 


There are a pair of tickets waiting for you at the 


Stree Ra oe (newspaper) of- 
fice if you are a winner in the 
Biographical Quiz 
starts in this newspaper tomorrow 
and continues for the four follow- 


ing days. 


game which 


It’s a simple game to play. Hach 
day the newspaper publishes a list 
of 10 questions. Every one either 
knows, or ean find out, the 
answers, and there is no limit to 
the number of prizes. 

Tomorrow, and daily during’ the 
continuation of the contest, the 
eee a ee (newspaper) will 
publish a quiz list of ten questions. 
Answer them. There are no es- 
says to write, no pictures to draw. 
Simply eut the coupon and fill in 
the blank spaces. One or two 
words will be enough. Then send 
them to the Contest Editor of 
thes cats nak .s ee ..... (newspaper ) 
before six o’clock of the evening 





of the day following their appear 
anee, 

Every one who sends in the ¢or- 
rect answers to all 10 questions 
will be awarded two tickets to the 

aes Se es Theatre. Contest- 
ants may send in as many sets of 
answers as they wish, but only 
one prize will be awarded to any 
one contestant on one day. The 
following day the lists are again 
open. Winning one day does not 
bar a player from trying another 
time. 


There is a grand prize, too, of 
aN Sia re (name prize) which 
will be given to the contestant who 
first sends in an absolutely correct 
set of answers for the entire series. 
Those who try for the grand prize 
must send in a complete set of 
Coupons Delores 
when the contest closes. 


(1st DAY QUESTIONS) 





1. Seene above is from first film in which Dick Powell 
and Ruby Keeler were together. What was the title? 


2. Did Powell sing “The Shadow Waltz” in this motion 


picture? 


3. Who played the role of stage director? 


4. Was this the first film in which Powell had a sing- 


ing role? 


5. Who played opposite Bebe Daniels? 
6. What part did Hugh Herbert play? 


. Who directed the film? 


7 
8. In private life who is Ruby Keeler’s husband? 
9 


. Was Keeler one of the famous Busby Berkeley 
chorus girls who made good? : 


10. Name seven films in which Dick Powell has appeared. 
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(ist Day Publicity Story) 


Rewards Waiting 
All Winners in New 
Powell-Keeler Quiz 





Attention, Everybody! 


Brush up your motion picture 
memories and attend the ............. 
Theatre as guests of this news- 
paper. 

Alt you need do is study this 
scene from one of the big picture 
hits in which Dick Powell and 
Ruby Keeler were the stars. 

If you ean identify the picture 
from which this scene was taken 
and answer the other nine ques. 
tions published here ecorreetly, you 
will be among those who attend 
the local premiere of ‘‘ Flirtation 
Walk,’’ the First National melody 
drama in which Powell, Miss Keel- 
er and Pat O’Brien are the stars, 
supported by a score of noted film 
players, the entire cadet corps of 
West Point, an army division, the 
Pacifie fleet and a corps of air 
fighters. 


The questions are easy, if one 
takes the trouble to find the cor- 
rect answers. Don’t write an es- 
say or draw a picture. Answer 
each question with one or two 
words and send the list to the 
Contest Editor of the ........00.00.0. 
(newspaper) before 6 P. M. to 
morrow. 


A—prand= priz6s08- xn. 
(name prize) will be awarded to 
the contestant who sends in an ab- 
solutely correct list of answers for 
the entire series of five question 
naires. 

Another quiz will be published 
tomorrow. 


(2nd Day Publicity Story) 


Many Screen Fans 
Find Fun Playing 
Biographical Quiz 


Not so good, you Biographical 
Quiz players. 


Although the time limit on yes- 
terday’s contest does not expire 
until six o’clock this evening, the 
judges who are to decide who 
will be the guests of this news- 
paper at its big theatre party have 
been handed scores of replies, most 
of which indicate that too little 
attention is paid to the questions, 
particularly to the one that re- 
quires the identification of the pic- 
ture from whieh the scene illus 
trated was taken. 


Read these rules, and then try 
again. Study the picture shown 
here. It is a scene from a sereen 
hit in which Dick Powell and Rubx 
Keeler were the stars. Identify it 
and then answer the other nine 
questions printed below. There are 
no trick questions. Everyone should 
be able to find out the correct 
answers. 


AH who send in the correct re 
plies to all ten questions will be 
awarded two tickets to the ............ 

Beet ene Theatre where Dick Pow- 
ell, Ruby Keeler and Pat O’Brien 
will open in the spectacular mili- 
tary musical ‘‘Flirtation Walk’’ 
Ets ooo ae eee ee ‘ 


Replies must be sent to the Con- 
test Editor of the .............. ee 
(newspaper) before 6 o’clock to- 
morrow night. 


The contestant sending in the 
first absolutely correct list of an- 
swers for the entire series will 
win the grand prize of ................ 
(name prize). 


(2nd DAY QUESTIONS) 





a 
Seen aves 


Photograph above is from the second Keeler-Powell 
hit. What’s the title? 


Name two of the songs from the film. 


Name three prominent actresses who played in this 
picture. 


What was Dick Powell’s part in the film? 

Who played the role of his brother? 

What part did Guy Kibbee play? 

Who directed the picture? 

Did Bobby Connolly create the dance routines? 

Has Dick Powell ever sung in grand opera? Where? 


In what films has Ruby Keeler appeared without 
Dick Powell? 





(3rd DAY QUESTIONS) 





From what picture is the above scene taken? 


Name the stars who appeared with Keeler and Powell 
in this film. 


What role did Allen Jenkins play? 


How many weeks did this film run at the (your) 
Theatre? 


Was it directed by Mervyn LeRoy? 

Who were the producers? 

What were the three song hits? 

Who directed the dance ensembles? 

Is Dick Powell related to William Powell? 
What was Ruby Keeler’s first motion picture? 





Your Big Newspaper Stunt 


(4th DAY QUESTIONS) 





1. The above illustration is a scene from what picture? 

2. What part did Ruby Keeler play? 

3. What songs did Dick Powell sing? 

4. Did Zasu Pitts play opposite Hugh Herbert? 

3. Who was film’s director? 

6. Was “Pop Goes Your Heart” one of the songs made 
popular by Ruby Keeler? 

ie bho Dick Powell ever a theatre Master of Ceremo- 
nies? 

8. Was Ruby Keeler ever glorified by Ziegfeld? 

9. In the picture a role was played by Mrs. George 

Barnes, otherwise known as.... ? 

Keeler and Powell are under contract to what pro- 

duction company? 


(4th Day Publicity Story) 


Quiz Game Judges 
Snowed Under By 
Quiz Game Returns 


Are you playing the new game 
of “Biographical Quiz’? 





The replies reaching the Con- 
test Editor of the .............. (news- 
paper) yesterday indicated that 
nearly everyone is trying to win 
free tickets to the 
Theatre by hunting up data on 
Dick Powell and Ruby Keeler, 
who are the subjects of the ques- 
tions. 


Today the fourth test is print- 
ed. The questions are easy, but 
it will require thought to an- 
swer them correctly. It is well 
worth the effort, for every cor- 
rect list wins two tickets to the 
URE ge Theatre where Dick 
Powell, Ruby Keeler and Pat 
O’Brien will open in the screen’s 
first military musical “Flirtation 
WV URE OM cteestersecss: Hac tts 


Here’s a word of warning. The 


screen play from which the scene - 


shown here was taken must be 
correctly identified. Powell and 
Miss Keeler have not been co- 
stars in so many pictures that it 
is difficult to recognize them. All 
of them are comparatively recent. 


Don’t make work out of a 
game. One or two words is all 
that is required to answer any 
question. Fill in the blanks and 
send the correct answers to the 
Contest Editor of the .........00..... 
(newspaper) before six o’clock 
tomorrow evening. 


The names of those who won 
in the second day’s contest are 
published at the end of this arti- 
cle. Tomorrow another quiz will 
appear. The winners follow: (list 
winners) 


(5th DAY QUESTIONS) 





What is the “Flirtation Walk” at West Point? 


What was Dick Powell’s last starring picture? 
What are the three songs in “Flirtation Walk’’? 


Has Dick Powell ever appeared in a picture with 
What was the first picture in which Dick Powell and 


Who directed the dance sequences in this film? 
What are the school colors of West Point? 


i 
2. 
3. 
4. Who is Ross Alexander? 

~ 5. Where was Ruby Keeler born? 

6. 
George Arliss? 

. Pat O’Brien appeared together? 
8. 
i 
10. 


Who are the producers of the film “Flirtation Walk”? 








(3rd Day Publicity Story) 
Only Nine Players 


Win Prizes In First | jarsy pay. 


4. (Number of weeks at your thea- 


FIVE DAY CONTEST ANSWERS 


(Sth Day Publicity Story) 


Last Chance to Win 
Theatre Tickets In 
Keeler-Powell Quiz 





If you want to join with the 
other guests of the 
(newspaper) at its theatre party 
EY a Ht: Re Rane Theatre on .......... ; 
this is your last chance. 


Today" the=Gx.ga.n aes ’s (news- 
paper) Biographical Quiz game 
comes to a close. All that is nec- 
essary to win two tickets to see 


’ . tre). 
Day’s Quiz Contest 1. “42nd Street.” oe 
ee 2. No. 6. Warner Bros. 

If your name is printed at the 3. Warner Baxter. 7. “Shanghai Lil,’”? ‘Honeymoon 
bottom of this article, you are 4. No. Hotel,” “By a Waterfall.” 
invited to bring an escort and 5 Conwe Rienk 8. Busby Berkeley. 
he the guest of this newspaper : 8 BASS 9. No 
at its theatre party next .......... 6. He was not in picture. Boss: - 
when the winners of the _ bio- 7. Lloyd Bacon. 10. “42nd Street. 
graphical quiz game now being 8. Al Jolson. 
conducted will see the First Na- 9. No FOURTH DAY: 
tional special feature film “Flirt- 

= 6 ” 
ation Walk,’ in which Dick 10. For yee: see Production In 1. Dames. 
Powell, Ruby Keeler and Pat formation page in this book. 2. Daughter of Guy Kibbee. 


O’Brien will star at the 3. “Dames,” ‘‘Eyes for You,”’ 
Theatre next 353..2% SECOND DAY: “When You Were a Smile on 

The winners named submitted = = Your Mother’s Lips.” 
correct replies to the questions 1. “Gold Diggers of 1933 4. No. 
printed in the .................... (news- 2. Choice of: ““Remember My For- 5. Ray Enright. 
paper) on ................ (name date) gotten Man,” “The Shadow 6. No 
when the game began. Yesterday Waltz,” “Pettin’ in the Park,” : : 

a second series was published. “We're in the Money,” “Pve 7. Yes. 
Today the third in a total of Gotta Sing a Torch Song.” 8. Yes. 
five questionnaires appears. 3. Aline MacMahon, Joan Blondell, 9. Joan Blondell. 

Study the picture shown here. Ruby Keeler. 10 Warner Bros. 
Identify it by stating from what D 
motion picture starring Dick 4. A song writer. 
rey ae Ruby Keeler, it vee 5. Warren William. FIFTH DAY: 
aken. ‘n answer, correctly, | eee 
the other questions. Every win- 6. Warren William’s lawyer. 1. Lover’s Lane. 
ner will receive two tickets to 7. Mervyn LeRoy. ‘ A *° 
LS eee ee ere Theatre. 8. No 2. Happiness Ahead. 

Play eae Waiak Bevednk Ve 9. No 3. “Flirtation Walk,” “Mr. and 
the Contest Editor of the .......... : Mrs. Is the Name,” “No Horse, 
(newspaper) before six PM to- 10. None. No Wife, No Moustache.” 
morrow. 

ee 4. An actor. 

eran prive Of © es ..s2. T : ° 
ee prize) Apes eee gia BESS “ —— N. S. 
0 the player who, at the end o 6 * 39 e es. 
the contest, submits the correct ms a shag As Kibb 7 “College Coach.” 
inswers to the entire set of five - james Cagney, Guy Kibbee, Joan : 2 
quizzes, Blondell, Frank McHugh, Hugh 8. Bobby Connolly. 

- the quiz and eee of Herbert. 9, Grey, Black, and Gold. 
yesterday’s winners int- ° ° ° ae ° 
ed falontow: "The SSinneit tot 3. He was not in picture. 10. First National Pictures. 


the first day were: (Add list) 


Dick Powell, Ruby Keeler and 
Pat O’Brien in the screen’s first 
military melody drama, “Flirta- 
tion Walk” is to correctly an- 
swer the ten questions printed 
here. 


There is still a chance to enter 
the contest for the grand prize 
OR anor (name prize), which 
will be awarded the player sub- 
mitting the correct answers for 
the entire series of five quiz- 
zes. Contestants must send in the 
entire set, correctly answered, be- 
fore 6 PM tomorrow, which is 
also the dead line for the sixth 
daily contest. 

No essay is required, and no 
attention will be paid to artistic 
bindings or other embellishments. 
Simply make sure all the an- 
swers to the questions are cor- 
rect and that they reach the 
contest editor before the lists 
close. 

Winners of the fourth and fifth 
daily contests as well as the win- 
ner of the grand prize will be 
announced next week. 


The winners of the third day 
follow: 


(Add list of winners.) 
Page Thirty-three 





YOUR THANKSGIVING CAMPAIGN 


*  kasy as Pumpkin Pie * 





Thanksgiving tie-ups? Right! Here’s how: 


1. Local florist can name special chrysanthemum (Thanksgiving flower) — the ‘‘Ruby 


Keeler Chrysanthemum.’’ 


2. Inaugurate ‘‘Dick Powell Thanksgiving Fund,’’ modeled after ‘‘Christmas Fund’’ idea. 


Theatre donates part of opening night or ‘special preview’ receipts. 


Loeal merchants tie in, 


each giving commodities which can be used by needy family. Local paper runs article requesting 
cash donations from readers as well as names of needy families. Latter are sent to Theatre man- 


ager, who handles Fund. 
itable organization. 
operating newspapers. 


To circumvent ‘fakes’, manager gets ‘working names’ from local char- 
Presentation, ete., can be made publicly or announcements used in ¢o- 
Local merchants, who have radio programs, can be tied up to make 


special “‘Fund’’ announcements as their donations to campaign. (See publicity story ‘A’ below.) 


3. Thanksgiving festival, with costumes, ete., to be held in theatre, either before or after 


show. 


moted. (See publicity Story ‘B’ below.) 


Tieup with newspaper, having popular newspapermen act as judges. 


Prizes can be pro- 


4. Heads cut from star stills of Ruby Keeler and Dick Powell, pasted on fairly large pump- 


kins and theatre ad painted between heads. 
town. 


Pumpkins are spotted in store windows all over 


5. Kid contest to make pumpkin look like Dick Powell. Use regular ad space, paper tie- 


up, or sereen snipe. 
ete. 


6. Immense pumpkin, largest procurable, to 
Should be displayed in theatre lobby for week previous to picture 


filled with kids’ prizes. 


opening with appropriate papering. On opening 


leave first show. 


Kids ean use pieces of the pumpkin or decorate pumpkin with paints, cloth, 


be hollowed out, lined with wax paper, then 


day, use pumpkin as ‘grab-bag’ when kids 


7. ‘Dick Powell Thanksgiving Danee,’’ in theatre lobby after last show. Refreshments pro- 
moted from local caterer, hotel, ete., in return for paper in lobby. If ‘‘Fund’’ preview is held, 


_dance idea can be used as extra attraction. 


8. Try to promote, or pay for, spot announcements after Dick Powell’s ‘‘ Hollywood Hotel”’ 


broadeast. 


9. If local department store has Costume Dept., tie-up with any costume ideas you may 


use in theatre. 


10. Kid’s Costume Party can be held on theatre stage. 


Prizes of candy, ete., can be pro- 


moted for best costumes and for best renditions of songs from picture. 


11. Tie-up with local nite-club to plug songs from picture. 


If on air, they can plug pie- 


ture and make announcements; viz, ‘‘After seeing ‘Flirtation Walk’ bring your party to the 


Embassy, where, ete., ete.’’ 


12. Your lobby and screen should be used to plug all your features. 


are always a good bet! 


(Publicity Story A) 


Destitute Of City Will Benefit 
Through New Dick Powell Fund 


Thanksgiving is going to mean something to a 


nur ber “of poor families im. nick ae bee (city) 
if =the sGhronis. Of: tice eto ee (mame) manager 
OLS the ig. cies eke desert iets theatre here are suc- 
cessful. 

IMT Steers, coer eh en ar is organizing a local 


chapter of the Dick Powell Fund, and will devote 
Be tae ie: per cent of the proceeds of the .................. 
theatieson..... “ete ee (date), at which time 
Powell, Ruby Keeler and Pat. O’Brien will appear 
in the screen’s first military musical, First National’s 
mammoth spectacle, “Flirtation Walk,” which was 
filmed with the co-operation of the United States 
military authorities. 

The Dick Powell Fund is not a new disbursing 
agency. All the money taken in will be expended 
birouchs thers sak er seen on: (name some local 
charitable agency). No solicitation of funds will 
be undertaken. The Dick Powell Fund throughout 
the country will be supported entirely by the the con- 
tributions of theatre managers playing his pictures. 

Social workers throughout the community will be 
invited to participate in the activities of the fund, 
and a conference with several of those in charge of 
other charitable agencies will be arranged to decide 
on the best methods by which the Dick Powell Fund 
can co-operate in alleviating suffering among the 
needy here. 


co Geaicr pi nenttte. oe eee theatre is going to do con- 
siderably more than its share this Thanksgiving,” 
Said Miva see ihe se “Not only do I want as 


many people as possible to see “Flirtation Walk,” 
which is one of the finest musical features I have 
ever had the honor of showing, but I want the in- 
come from this special to aid the unfortunate in the 
community. 

“Consequently I have joined with other theatre 
managers throughout the nation in fostering the Dick 
Powell Fund. The other activities are incidental to 
this one. We’ve been sombre long enough. Let’s 


join in making merry, and add to our own happiness 
by the knowledge that part of what we spend on 
our own pleasures will de dovoted to relieving suf- 
fering and privation right here in our own town.” 





x sk A RO Xr” on. Ue cr 
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Program snipes 


(Publicity Story B) 


Many Festivities Set For Strand 
At Showing of ‘Flirtation Walk’ 


A Thanksgiving dance, a costume festival, a Cos- 
tume party for the kiddies, and a pumpkin grab 
bag are among the many activities planned by Man- 
DOOD eas: eet Ceasar ek Sb ChOs <. fart. 
theatre for thes week= Of ich .cuiricessrameavee » when the 
first military musical ever screened “Flirtation Walk” 
will open with Dick Powell, Ruby Keeler and 
Pat O’Brien in the stellar roles, and a supporting 
cast that includes the entire West Point cadet corps, 
a division of the United States Army, the Pacific 
fleet and a corps of air fighters. 

The Thanksgiving dance will be held ........00 
(date), and the Costume festival, with many prizes 


EGP WIN MOES = dhl GO POM 2... sxc pasessiesecchevsezsscgdaines (date). 
The Kiddies’ Costume Party will be held in the 
theatreson] <n gfe Sete can, o'clock. Every 


child in costume, who is accompanied by an adult, will 
be admitted free. The little ones will pass in re- 
view and the best costumes will win prizes. 


The biggest pumpkin grown in ......... county 
will be filled to overflowing with gifts for the little 
OMGS: ON Seve ee Aer hte It will be situated just be- 
yond the entrance of the .....0..0.... theatre and 
its supply will be inexhaustible. Every child who 
visits: the... gents.<ne. te theatreon cena ee that 
day will take home a gift in honor of the occasion. 


* 
tart nee Ce. ace, eee, ee, ee, ere ee. 


BOULEVARD OF BALLYHOO 


Wee Re oR OR Bee Ae 


Place ‘‘FLIRTATION WALK’”’ arrows, pla- 
cards, and signs at every available spot on thea- 
tre street. Arrangements can be made with mer- 
chants to place signs at side of, above, or be- 
low their windows. 

Old standees and cut-outs may be used by 
painting out titles, ete., and replacing with 
FLIRTATION WALK arrows or placards. 
Standees and cut-outs should be placed at regu- 
lar intervals along whole street. 

Most theatres have long rubber carpets. In- 
scribe FLIRTATION WALK in big, white let- 
ters on carpet and shellac paint work. Place 
carpet on street, in front of theatre. 

If possible, use banners and flags along en- 
tire street, giving carnival touch to the whole 
proceedings. 


* 


Ke te he 8 et ake i ee ke 


SOCIETY OPENING 


~*~ * ie he We aK Ke 


Engraved invitations to the opening can be 
sent to Army or Navy officials in your town, 
graduates of West Point, local high society, and 
any other big shots you can think of. Spotlights 
play on entrance and lobby. If there’s a public 
address system available, set up a mike and in- 
tersperse announcements with film’s songs. 


* 


OT ee oe ee eS 


CASHIER ON P.A. SYSTEM 


WW RE RIE RK AE eee 





Your P. A. system might be hooked up with 
cashier’s booth, as was done by a showman we 
know. Cashier’s pleasant ‘‘Thank you’s’’ and 
chatter about the picture to the patrons, will 
sound great to the walkers-by. When she’s not 
busy, the girl can speak to passersby over sys- 
tem; viz. — ‘‘Good evening, Mr. Jones. There’s 


a swell picture playing tonight, ete...’ See 
illustration above. 

* 
xk kk UC xk & kK hkl 


LOBBY BROADCAST 


Re RS eR RE OK ee 


If you’re going to have regular lobby broad- 
cast, it might be good gag to have ordinary lay- 
men speak into ‘‘mike,’’ besides the Mayor and 
other celebrities —- what laymen say is often 
amusing. If broadeast is still going after first 
performance, people leaving theatre can be 
questioned concerning their reactions to the pic- 
ture, the cast, and the music. 


* 


* * * * * *” * * * ee 


DEPARTMENT STORE TIE-UP 
kok ke kw kw kk ok ok ok 


Local department stores may be willing to 
name some department or aisle —- FLIRTA- 
TION WALK, with plenty of paper on all sides 
and stills on the shelves. 

In the aisle, they could sell gifts for lovers, 
such as perfumes, hosiery, neckties, and rings. 
Special ad can read: ‘‘Buy gifts for your sweet- 
heart on ‘Flirtation Walk’ in our store, ete.’’ 
Ad ean show still of Keeler and Powell on Flir- 
tation Walk. Order No. FW-210A — 10 cents. 


FREE 
Radio Reeord 


Over 300 radio stations have already been 
supplied with electrical transcriptions on “Flirt- 
ation Walk.” Powell sings hit tunes, orchestras 
play them,-actual scenes from film taken from 
sound track. It’s a million dollars worth of 
talent on a twelve minute record (three min- 
utes allowed for station and theatre announce- 
ments). If your station hasn’t already received 
one, send to the Editor, Warner Bros.’ Mer- 
chandising Plan, 321 West 44th Street, New 
York City. You'll get it pronto—if you hurry 


your request. 





SAY EE WHE Ea 


FLIRTATION WALK fm MR. MRS. IS THE NAME 





A limited quantity of these 7 | 3 S Oo N G S$ ae yee aietsie se as ge peau 


T ! T L E P A G E S colorful accessories FREE! 


ee 


SAON THE Fiket 


FLIRTATION WALK 


“DICK POWELL « RUBY KEELER « PAT OBRIEN 


ORCHESTRATIONS 


A number of full orchestrations are avail- 
able gratis for theatre orchestras. Profes- 
sional copies for organists, soloists, are also 
available on order to Remick Music Corp. 





Ge Oe. 


FREE WINDOW STREAMER 


It’s important for that cooperative window display. 
In the same brilliant colors as the title pages. Meas- 
ures 6” x 18”. They’re free, too, in limited quantities. 






BALLY RECORD 


Does its job anywhere—vacant windows, 
sound truck, P. A., marquee. ‘Name’ band 
plays tunes; noted radio announcer plugs 


film. Price 75c. 


For All Accessories, Write 


Directly To: 


SAM SERWER 


R. C. A. Building 
1250 Sixth Avenue New York City 


FOR LOCAL COOPERATION, 
SEE THESE REMICK REPS: 


ARTHUR MEHLINGER 
5808 Sunset Blvd. Hollywood, Calif. 


ELMER McDONALD 
3809 Page Blvd. St. Louis, Mo. 


BOBBY MELLIN 
54 W. Randolph St. Chicago, Ill. 


MERRELL SCHWARZ 


WwW | N D 0 WwW C A R D wees H 0 WwW | T W '@) R K S 1208 Central Parkway Cincinnati, O. 


Popularity of this item has made it a standard acces- Here's the“Happiiest Ahead’ window Mm oNew-Nock’s FRANK RICE 
131 Arlington St. Boston, Mass. 


sory. Measures 9” x 12”, in three colors. Heavy card- ? oe ; : 
board stock, easel-backed, makes it a natural for win- Colony Music Store. Note use of all accessories—and 
dows or counters. Only 7e each. 


’s EASY..1E°S IMPORTZTANE! 
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picture credits, too! 





Roof Sign: 6ft by 15ft. 


LAA | y Two color bunting job. 
: Be ae Single face. Grommets 

: : ply for hanging. Theatre 
= = : name and date snipe free. 


MILITARY MUSICAL 220, 





Valance: Made of 
transparent silk- 
olene 36” deep. 
Price $1.70 per 
yard. 





BURGEE (Style A) 


Burgees: Two styles 20” by 30” 
on colored duck. 50c each. 
Order by style number. 





| DICK POWELL » RUBY KEELER + PAT O'BRIEN § 


FLIRTATION WALK § 


Street Banner: 3 ft. by 15 ft., lettering on both sides. 
Made of heavy duck with grommets for ropes. Theatre 
name and date snipe free. $10. 





Lobby Trim: (at left) Can also be used as 
under marquee swinging sign.. Transparent 
Silkolene fabric letters. 6 ft. long, 36” deep. 
$3.35 each. - 





BURGEE (Style B) 





Order all banners from: MORRIS LIBERMAN — 729 Broadway — New York City 





x * * * * * * * * * * * * * * * * * * * * * * * * * * * * 


COLORTONE 





Life-Size Photographic Cut-Outs AD SERIES 


Two ads in successive is- 
Enlargements of Keeler and Powell made available on this picture are sues of the Saturday Eve- 
easily the best we’ve ever offered. Figures hand-colored and photo- ning Post tell 10 million 
graphically enlarged measure six feet on a one foot base. Swell advance readers about this picture. 
for flash lobby or front. Prices f.o.b. factory $5.95 each. First ad breaks Thanksgiv- 
ing week. Effective use of 
these can be made by blow- 
ing them up for lobby dis- 
play. Your patrons won’t 
be able to resist reading 
them ... they’re that good! 





4.x 5 Colored positive only......$2.00 
—Set (pos. and neg.).... 3.00 
3% x4 Colored positive only.. 1.50 
—Set (pos. and neg.).... 2.25 


Order by Number N—948 


NATIONAL STUDIOS INC. 
226 W. 56th St. New York, N.Y. 





* 
x *& * * ~*~ * 
THIS FROM 6-SHEET 
¥ ¥* % ¥ ¥ ¥ 


picm * - 


RUBY © 
POWELL: KEELER 


* 


x *« WS te 
THIS FROM 3-SHEET 
. + ¥* * * 





Follow sketch for swell 
cut-out from three sheet. 
Add little flitter to title 
and varnish whole display. 


AMERICAN DISPLAY CO. — 475 - 10th Avenue, New York City 


Mounted star heads. Title 
in raised lettering will add 
to general attractiveness. 
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ONLY A GIANT HERALD COULD TELL EVERYTHING 
THAT SHOULD BE TOLD ABOUT YOUR SHOW... 





And here it is — four pages, each 
11 inches wide by 17 inches deep, 
packed with ideas to make them take 
it home and tell the family. It ties in 
perfectly with your campaign; con- 
tains plenty of pictorial display; the 
details of ‘The Flirtation Walk’ 
dance steps (they’ll take it home for 
that reason alone) — and everything 
else to let °em know you’re playing 
a big one! 
se, OK 


Tabloids complete with playdate imprinted 
available only from Post Publishing Co. at 
prices listed in order blank. Cash with order 
or C .O. D. All orders shipped within 24 
hours. Use order blank shown. 

Tabloids with blank space for local printing 
available for same day shipment at all Vita- 
graph branches. Price—$3.50 per thousand. 


THERE IS NO OTHER HERALD 
ON THIS PICTURE! 


* * * * * * * * * * * * 


* 
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* E <5 , 
Star Bannerettes 
* * * * * * * * * * * * 


* * * 













ional 










Amro 





tf 





PRICES: 25c each, in lots of 4; 2216c each in 
lots of 12; 20c each, in lots of 25. 


Immediate delivery, postage prepaid. Cash or C. O. D. 
rder from: 


GARNER PUBLISHING COMPANY 


ROOM 226 1775 BROADWAY, N.Y.C. 


* 


* * * * * * x * * * 
Tassing All Cars 


* 


* * * * * * * 


(A) TIRE COVER 


On heavy, durable card- 
board with a rubberoid slip 
cover. Prices are: Singly, 
45¢ each; 50 or over—35c 
each. Add $2.50 for im- 
| printing to orders of less 
than 100. Over 100, im- 
printing free. 


(B) BUMPER STRIP 


Prices are: Singly—18c each; 50 or over—lL5e each. 
Orders of less than 25 must be imprinted locally. Size: 
44 inches in length by 414 inches in width. 

Order both from: 


CLIFF FABRIC PRODUCTS 
655 WEST 55th STREET NEW YORK CITY 










TABLOID ORDER BLANK 


To POST PUBLISHING CO. 
Appleton, Wise. 








PRICES inehidiae imprint- 
ing of your theatre name and 
date. F.O.B. Appleton, Wisc. 

3M to 1OM—$3.25 per M; 
10M to 50M—$2.75 per M; 
50M to L10OM—$2.50 per M; 
Over 100 M—$2.25 per M. 

MINIMUM ORDER—3M 


CN Me eh ee 
Address 











SHIP (EXPRESS 
(FAST FREIGHT 
Post Publishing Co. will accept ik bie 
telegraph orders for C. O. D.. ENCLOSED: (CHECK 
shipment. All orders shipped (MONEY ORDER 
within 24 hours. (Cc. O. D. 


YOUR SAMPLE IS INSERTED IN THIS BOOK 


Rank kk * * x * * * * * * * * * * * * 


Four Inexpensive Novelty Suggestions 


Arrow 


Dance Program 


~May I have the next 





Seventeen inches long on heavy cardboard. - 
rows point in both directions. 500—$6.00, 250— 
4.00. 


Walk” fe 


“Flirtation 


with you? 





Doorknob Hanger 


(at left) On heavy cardboard 
stock, printed in colored ink 
on colored stock. 9 inches 
deep. Handle die-cut to slip 
over door-knobs or auto- 
doors. Plant ’em all over 
town. IM—$6.00, 5M— 
$5.50 per M, 1LOM—$5.00 
per M. 


Four page folder, cover of which il- 
lustrated. Opens to 10-dance pro- 
gram, with ad copy on back. Size, 
3” x5”. Prices: $5.00 per M— 10 
M, $4.00 per M. 


* 
Calling Card 


DICK POWELL | 
RUBY KEELER 
PAT O'BRIEN 





~/Meet me at 


“FLIRTATION WALK” 
‘Ruby PRICES INCLUDE IMPRINTING 
Order directly from: 
ECONOMY NOVELTY CO. 


239 W. 39th STREET NEW YORK CITY 





Size as illustrated. 


$1.00 per M without imprint 
$1.75 per M plus imprint 


oe eee eS ee er rn orn er 
COMPLETE RADIO SCRIPT READY! 


Written in two complete sequences — for 15 minute or half-hour broad- 
casts, to answer either need. It works in the picture’s tunes, catches plenty of 
action, plenty of romance. Both NBC and CBS have used these sketches willing- 
ly on our previous musicals. Amateur or studio cast will do the trick. For your 
copies write: Editor Merchandising Plan, Warner Bros., 321 West 44th Street, 
N. Y. C. Immediate shipment will be made. 


FOE OR KO I aR OR EK ee 
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COMPLETE CAMPAIGN tUn 











24 S a E ET A Title letters are white with dark red shadow. Background is combination deep magenta and dark blue. Cadets are in regular 
me i uniform colors of grey and white. Powell and Keeler heads in natural colors. Cast names in yellow. Small credits in dark blue. 


3-SHEET A 


3-SHEET B 


PROBE PEPE BT HS 


6-SHEET 


1-SHEET A 1-SHEET B 


Also Window Card Also Midget Window Card 





Be sure you see 
a sample of the 


GIANT 


‘TABLOID 
HERALD’ 


* 


Read the complete 
details on the 
preceding page 
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All the glamor of West Point thrillingly climaxing a romance between Dick Powell 
and Ruby Keeler sets this military musical in the plus class. 



















The production has exceptional exploitation possibilities for patriotic ballyhoo be- 
sides the sterling entertainment values of youth, comedy, tunes and spine-tingling parades. 


The romance is embroidered with humor and charm and makes a swell contrast for 
the blare of bugle and beat of drum. Evident throughout is the sure-handed direction of 
Frank Borzage. 






Powell makes an ideal cadet, his boyish personality tailored to his uniform, his star 
magnetism enhancing with each succeeding picture. Miss Keeler handles her lines easily 
and herself gracefully. Pat O’Brien is a standout as Sergeant Thornhill. 


Photography by Sol Polito and George Barnes is topnotch. 


Containing showmanship, entertainment and personality attributes, this production 
presages good business plus in direct proportion to exploitation. 
Motion Picture Daily 





No ‘Seventh Heaven,’ Frank Borzage’s latest picture shows that the director can handle 
light material as well as the heavy dramatic variety. Picture has all the hooray of the 
_._ oldtime George M. Cohan efforis, with West ae ening ihe place of: the flag waving, 
_ but the f share of closeups. | ald. de we 











. revels fast wi h Barge taking advantage of every script opportunity and turning 
out entertainment for everyone. 

















Both Powell and Miss Keeler give fine performances and the story contains sufficient 
interest and laughs to satisfy, but the picture is made by the authentic West Point scenes 
and the pageantry of the academy. Every few hundred feet, bands blare, cadets pads 
flags wave. That’s enough for any picture. 


Story is well written, with the action sustained. The two leads have sufficient personal- 
ity to keep the audience on edge for the final clinch. Flaps will go for it strong. 


Bobby Connolly’s dance routines, one a Hawaiian dance, the other a small chorus drill 
during an amateur show, are well spotted. Hawaiian number is class, with Connolly de- 
serving plenty of credit for his efforts. Photography and production excellent. 


Variety Daily 


Dandy musical in colorful military background with fine direction and good _ per- 
formances. Will please audiences generally. It has a romantic Hawaiian background and a 
stirring West Point setting. Frank Borzage’s direction is excellent, and a fine perform- 
ance is turned in by Dick Powell. Pat O’Brien is unusually good as a regular Army 
sergeant. So is Ross Alexander, Powell’s West Point roommate. Guinn Williams and John 
Arledge offer comedy relief. A hula-hula dance directed by Bobby Connolly is very good. 


Sol Polito and George Barnes deserve a bouquet for the photography. 
Film Daily 





WARNER BROS’. MILITARY MUSICAL 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


